
BY TERENCE LYONS 
One of three buildings on the West 
Los Angeles VA campus earmarked 
for housing homeless veterans in 
2007 received $20 million in June 
of this year for renovation and re-
habilitation. According to an an-
nouncement issued by U.S. Senator 
Dianne Feinstein (D-Calif.), Repre-
sentative Henry Waxman (D-Los 
Angeles), and L.A. County Supervi-
sor Zev Yaroslavsky, the funding 
commitment was made by Veter-
ans Affairs Secretary Eric Shinseki 
in a June 16 meeting among them 
all in Feinstein’s Washington  
office.

According to the announcement, 
the money is “to fund long-term 
therapeutic housing for chronically 
homeless veterans.” This is the 
first funding for the three-building 
project that then-VA Secretary Jim 
Nicholson committed to three 
years ago as a result of what was 

then a three-year effort spearhead-
ed by Santa Monica Mayor (then 
Councilmember) Bobby Shriver. 

The three buildings – 205, 208, 
and 209, long empty or underuti-
lized – face each other across an 
open-ended quadrangle near the 
north end of the VA grounds. Build-
ing 209, the one to receive the $20 
million rehab, has been used as a 
stand-by or emergency resource in 
Los Angeles’s cold-weather home-
less shelter program in years past, 
but has otherwise been vacant but 
for a print studio installed dur-
ing the last year by Lauren Bon’s 
Strawberry Flag art project on the 
quadrangle — a project that has 
attracted many people to the site 
since last autumn, both veterans 
and visitors, including a November 
2009 visit by Representative Robert 
Filner (D-San Diego) who chairs 
the House of Representatives Vet-
erans Affairs Committee and a visit 

by VA Secretary Shinseki July 20  
after the funding announcement. 

“[This] therapeutic housing project 
at the West Los Angeles VA facility 
offers the promise of refuge and 
resources for chronically home-
less veterans in the region,!" said 
Senator Feinstein, “#$%"&%"has been 
a long, drawn-out process to see it 
brought to fruition.” But Building 
209 will most probably be used to 
house veterans already participating 
in other VA programs and provide 

“long-term therapeutic supportive 
housing” for them, said William 
Daniels, Chief of Mental Health at 
the West L.A. VA, who is the L.A. area 
VA homeless coordinator, speaking 
shortly after the announcement. 

Representative Waxman said, 
“This action will provide critical 

long-term therapeutic housing 
that is long overdue.” Supervisor 
Yaroslavsky called the funding  

“a milestone in addressing this  
issue” that “has been a long time 
coming.”

Use of the Money
Mr. Daniels said that with the $20 
million, the VA would itself under-
take the rehab of Building 209, with 
$10 million expected to go to seis-
mic repairs and the other $10 mil-
lion sufficient to cover “plumbing, 
elevators, interior renovation and 
reconfiguration – tenant improve-
ments and infrastructure,” so that 
the building would be “ready to go.”

He expected that the actual op-
eration of the ready-to-go building 
would then be contracted out by the 
VA to a “community partner” such 
as the Salvation Army, Volunteers 
of America, or New Directions — 

“that’s the direction we are heading.”

Chief of Mental Health Daniels said 
the building will be dedicated to 

the treatment of veterans “in re-
covery” from substance abuse or 
mental health issues, rather than 
provide housing for veterans who 
are simply homeless (for whom, 
he said, the VA operates or partici-
pates in other programs). Building 
209 may very well be rehabbed in 
the format of approximately 50 sin-
gle-occupancy, one-bedroom/pri-
vate bath/full kitchen apartments 
called out in an earlier December 
2008 solicitation for offers, he said. 
A place a veteran might live until he 
dies? “Quite possibly,” he replied.
Reaction

Reaction to the announcement 
of funding for Building 209 from 
outside the VA was positive but, in 
some cases, mixed. Santa Monica 
Mayor Bobby Shriver, who led  
a years-long effort to obtain the 
2007 commitment to devote the 
three buildings to homeless 
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VA TO REHAB BUILDING 209 FOR HOMELESS VETS

BY TERENCE LYONS 
In our inaugural issue, the Strawber-
ry Gazette reported on the Novem-
ber 2009 pledge of VA Secretary Eric 
Shinseki to “ending homelessness 
among veterans within the next five 
years.” [Strawberry Gazette, Febru-
ary 2010] At that time, we said that 
we “hope[d] to bring more news of 
the VA’s response to homelessness 
among vets in the coming months.” 
In this issue, we do just that.

Shinseki bravely acknowledged the 
size and importance of the problem 

in his November 2009 address to the 
National Summit on Homeless Vet-
erans: “We conservatively estimate 
that 131,000 veterans live on our 
streets — men and women, young 
and old, fully functioning and dis-
abled, from every war generation, 
even the current operations in Iraq 
and Afghanistan.” So what has the 
VA actually done? And done here. 
On the ground.

Gen. Shinseki Visits Strawberry 
Flag
When Secretary Shinseki visited 
the West L.A. VA July 20, he toured 
the Strawberry Flag quadrangle and 
chatted with veterans working on 
the project — many of whom have 
been homeless in the past — and 
with Metabolic Studio staff on 
the site. This, after Lauren Bon’s  
March 2010 visit with Shinseki in 

Washington, D.C. to discuss the  
Flag and the quadrangle.

The Secretary also looked in on 
Building 209 in that quadrangle, the 
building to which he had on June 
16 allocated $20 million for reno-
vation and rehabilitation “to fund 
long-term therapeutic housing for 
chronically homeless veterans,” ac-
cording to a statement released by 
U.S. Senator Dianne Feinstein.

Funds Allocated
The VA budget for Fiscal Year 2010 
included $3.2 billion for assistance 
to homeless veterans and an addi-
tional $50 million specifically for the 
renovation of vacant buildings on 
VA campuses to be used as support-
ive housing for homeless veterans. 
[Strawberry Gazette, March 2010] 
The funds that Secretary Shinseki 

committed to Building 209 in June 
are from that money, said William 
Daniels, Chief of Mental Health for 
the VA Greater Los Angeles Health-
care System, who is the L.A. area VA 
homeless coordinator.

While the five-year pledge has been 
put into action on the West Los An-
geles VA campus with more specific 
commitments and the allocation of 
funds, there are not as yet any ad-
ditional beds. What has been done, 
and where do things stand?

The Big Step
The biggest step locally in further-
ance of Secretary Shinseki’s pledge 
has been the allocation of $20 mil-
lion for the rehabilitation of Build-
ing 209. In this issue of the Gazette, 
veterans correspondent Terence Ly-
ons reports on how that money may 

be used, and what reaction has been 
to the news of this funding. The sub-
ject in also addressed in several of 
this issue’s Gazette interviews.

The Interviews
This month, the Gazette exam-
ines the VA’s attack on homeless-
ness among vets by listening to 
the voices of several officials who 
have something to say on the sub-
ject: the VA medical doctor who 
is responsible for all the mental 
health programs on the West Los 
Angeles campus, the congressman 
who chairs the House Veterans Af-
fairs Committee, the Santa Monica  
mayor who has been fighting to 
move homeless vets into Building 
209 and others, the local congress-
man who represents the West L.A. VA 
campus, and the county supervisor 
                Continued on page 2
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whose district includes the campus  
and who has been a leader on local 
homeless issues.

We also listen to the voices of two 
local veterans who have something 
to say on the subject: an upbeat 
graduate of the Dom who now  
works in the Strawberry Flag print 
studio, and an angry “Old Guard”  
vet who has a lawsuit pending over 
his weekly protests against the West 
L.A. VA.

The VA homeless coordinator for 
the Los Angeles area, GLAHS Chief 
of Mental Health William Daniels, 
did not provide an interview that the 
Gazette requested for this issue.

Historical Perspective
As always, this month’s issue of 
the Gazette seeks to provide some 
historical context for the subject at 
hand, in this case the VA’s response 
to homelessness among veterans. 
Sharon Sekhon of the Studio for 
Southern California History and 
the Metabolic Studio’s Janet Owen 
Driggs examine that response over 
the years, particularly at the West 
Los Angeles VA property.

R.I.P.: A Veteran Who Served Home-
less Vets
In this month’s obituary, the Ga-
zette pays tribute to Dwight Radcliff, 
president and CEO of the United 
States Veterans Initiative.

And so, this issue of the Strawberry 
Gazette focuses on the issue of 
homeless veterans.
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Congressman Waxman represents 
California’s 30th District in the 
U.S. House of Representatives; 
his district includes the West Los 
Angeles VA property.  Together 
with U.S. Senator Dianne Feinstein 
and L.A. County Supervisor Zev 
Yaroslavsky, Waxman was with 
VA Secretary Eric Shinseki when 
Shinseki announced the allocation 
of $20 million to rehabilitate 
Building 209 for homeless veterans.

The Strawberry Gazette submitted 
a series of written questions to 
Rep. Waxman, and he responded  
in writing on August 3, 2010. 

Strawberry Gazette (SG): Could 
you please give me a brief history of 
your work when it comes to ending 
homelessness for veterans here in 
Southern California?

Henry Waxman (HW): The 30th 
Congressional District includes 
the West L.A. VA, which is the 
largest VA facility in the nation, 
and it is located in Los Angeles 
County, which has more homeless 
veterans than any other county in 
the nation. I have an obligation to 
do everything I can to ensure that 
the federal government addresses 
the myriad needs of our homeless 
veterans. We owe our service men 
and women a debt of gratitude for 
their sacrifices, and I believe it is 
unconscionable that veterans are 
living on our streets. 

We must recognize that today’s 
veterans face unique challenges. An 
estimated 620,000 troops returning 
from Iraq and Afghanistan suffer 
from post-traumatic stress disorder 
(PTSD), traumatic brain injuries 
(TBI), or depression. Women 
veterans and veteran families also 
deserve a special focus. 

Since 2007, Congress has expand-
ed mental healthcare services, 
funded research for PTSD and 
TBI, significantly ramped up the 
number of mental health profes-
sionals, and provided confiden-
tial mental health screenings for 
returning veterans. Congress has 
increased overall funding for veter-
ans’ services by 60% in the last four  
years, and we must continue to work 
to improve the services we provide. 
                Continued on page 3
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veterans housing, said, “Although 
we should be happy that the money 
came, I still feel deeply outraged 
that it’s taken six years. I think 
it’s equivalently outrageous that I 
hear — which I heard from Ralph 
[Tillman, VA GLA Chief of External 
Affairs] — that it will now take four 
years to build out the building and 
have the first vet move in, according 
to whatever the VA process is and 
how they do the rehab, the design, 
and so forth and so on. I think that 
has to be fixed. We can’t wait anoth-
er four years.”

The Los Angeles Times editorialized 
July 21 on the occasion of Secre-
tary Shinseki’s visit to the West 
L.A. VA grounds, “Not to sound like 
ingrates, but why not convert all 
three buildings at the same time? 
The cost per unit would be lower 
and more beds would be assured.” 
Los Angeles County Supervisor Zev 
Yaroslavsky said the Times edito-
rial was “wrong” and that “Shinse-
ki, [Senator Diane] Feinstein, and 
[Congressman Henry] Waxman 
deserve praise, not criticism.”

Dr. Jon Sherin is responsible for 
all the mental health programs on 
the VA West Los Angeles campus. 
Asked whether he had a preference 
as to whether the rehabbed Build-
ing 209 should be operated by the 
VA itself or by a community part-
ner, replied, “I don’t really have  
a preference. I think there are ad-
vantages to both models. What I 
really do hope is that we use this 
opportunity to employ veterans in 
the restoration of this building and 
that we do our best to get veterans 
involved in administering the pro-
grams. Not only is that something 
that’s good in terms of veterans 
having jobs in this financial cli-
mate, but it also is very therapeutic 
activity — to be gainfully employed, 
to be actively engaged, and to find 
meaning in daily activities.”

As to whether the rehabilitation 
of Building 209 will actually bring 
homeless veterans in off the 
streets or rearrange vets already 

within programs scattered around 
the VA, Sherin said, “That’s a good 
question, although you’ve got to 
understand that that’s largely the 
same population. There certainly 
are homeless veterans who don’t 
access the VA, but there are veter-
ans here who access the VA who 
become homeless who may actu-
ally have another alternative if we 
have a different type of program 
here. So — and, again, it gets back 
to the model: Do we use space here 
for patients who are in programs, 
who are hospitalized and they’re 
needing space? Or do we use it as  
a space that could be accessed 
from any given portal? I would say 
that these are not exclusive. I think, 
All of the above.”

The Other Buildings
Senator Feinstein’s statement on 
the funding for Building 209 said, 

“At the [June 16] meeting, Secretary 
Shinseki also committed to work-
ing with Senator Feinstein and Rep-
resentative Waxman in the months 
ahead to identify additional funds 
to renovate buildings 205 and 208, 
the other two West Los Angeles VA 
campus buildings designated for 
homeless veteran housing.” 

VA Chief of Mental Health Dan-
iels would not hazard a guess as to 
when any action might be taken on 
the other two buildings committed 
to housing homeless vets in 2007. 
Regarding Buildings 205 and 208, 
Dr. Sherin said, “I know that there’s 
a lot of interest in developing this 
whole piece of the campus to make 
it a bit of a thriving community for 
homeless veterans. . . . But, you 
know, having interest in doing 
that and having a model is one 
thing. Having adequate resource 
is another. And I know that there is 
great interest locally outside of the 
VA and also within the VA to make 
that happen. But I don’t see that 
happening at this point. There’s no 
real clear evidence to suggest that 
that’s going to happen in the near 
future.”

“We finally got to first base,” Santa 
Monica Mayor Shriver said. “But  
I want to get to second, third, and 
home base ASAP.”

Seven out of ten Americans are one paycheck away 
from being homeless. 

— Pras Michel

We have come dangerously close to accepting the 
homeless situation as a problem that we just can’t 
solve. 

— Linda Lingle

Sometimes I feel that I don’t get the same treatment at the hospital because I’m homeless and they think no one 
cares about me. — John Sullivan, Vet
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SG: How serious is our homeless 
veteran problem in L.A. County?  
In California?

HW: The problem is vast and 
the need is undeniable. The VA’s 
national estimate for homeless 
veterans nationwide is 107,000. 
California has the highest number 
of homeless veterans in the nation. 
The Los Angeles Homeless Service 
Administration estimates that there 
are more than 6,500 homeless 
veterans in Los Angeles County. We 
must address this issue in earnest 
and as quickly as possible.

SG: Lets talk about Buildings 205, 
208, 209—why those buildings? 
Why that quad? There are several 
other empty buildings on that part 
of the Veterans Administration 
West Los Angeles Healthcare Center 
campus. Why are those buildings 
the ones that are/were targeted to 
house homeless veterans?

HW: In 2005, the Capital Asset 
Realignment for Enhanced 
Services (CARES) Local Advisory 
Panel accepted testimony about  
a proposal for the three buildings. 
These buildings are vacant or 
underutilized and will allow the VA 
to provide long-term therapeutic 
housing. I also believe other 
buildings on the campus should be 
evaluated for uses that most benefit 
veterans.  

It is my strong belief that the VA 
must strictly adhere to the purpose 
for which the West L.A. VA land was 
generously donated and deeded 
in 1888—to permanently serve 
veterans. In 2007, Senator Feinstein 
and I were able to enact legislation 
that protects the entire campus in 
perpetuity from being sold or used 
for commercial purposes. 

SG: What has been the process 
of getting to the $20 million 
appropriation for building 209 
that Secretary Shinseki recently 
announced? What was the pivotal 
moment?

HW: Unfortunately, it has been a 
slower process than I had hoped 

for. The pivotal moment was in a 
meeting in June when Secretary 
of Veterans Affairs Shinseki gave 
Senator Feinstein, Supervisor 
Yaroslavksy, and me his personal 
commitment to fully fund the  
restoration of Building 209 by 
2012. The Secretary indicated that 
the project will be handled from 
VA headquarters, and we expect to 
receive an official timeline from the 
Secretary’s office shortly. 

SG: What was your reaction to the 
decision to allocate the funding? 
What will $20 million buy?

HW: I was delighted by Secretary 
Shinseki’s decision, and the $20 
million will be used to fully restore 
and rehabilitate Building 209 for 
long-term therapeutic housing for 
homeless veterans. 

SG: Who will manage the $20 
million and the process going 
forward to hire designers, builders, 
etc.? What will actually go on in the 
buildings?

HW: The project will be handled 
by the Secretary’s office at VA 
headquarters in Washington D.C. 
We have not yet seen the details of 
the plan, but I have a real interest 
in them because our homeless 
veterans have complex challenges 
that must be adequately addressed.
SG: Just the other week, staff from 
Senator Barbara Boxer’s office 
visited the quad and the buildings—
what is your hope to now engage the 
other U.S. senator from California?

HW: I have tremendous respect for 
Senator Boxer. She has been a great 
partner on veterans’ issues and  
a host of others. 

SG: What is your timeframe for 
Building 209? When do you hope to 
cut the ribbon for an opening and 
what about the other buildings?

HW: As I mentioned, Secretary 
Shinseki announced that Building 
209 will be completed in 2012. The 
sooner we can cut the ribbon, the 
sooner we can provide long-term 
therapeutic housing for homeless 
veterans. 

The homeless are your mothers and fathers, brothers 
and sisters. We need to protect our community.

— Steve Huston

We think sometimes that poverty is only being hungry, 
naked, and homeless. The poverty of being unwanted, 
unloved, and uncared for is the greatest poverty. We 
must start in our own homes to remedy this kind of 
poverty. 

— Mother Teresa

THE CHECKERED HISTORY OF 
THE VA AND HOMELESS VETS
BY JANET OWEN DRIGGS AND
SHARON SEKHON
How can it be that after 145 years 
of generous welfare provision and 
organized veteran action, 100,000 
veterans are homeless in the 
United States on any given night?1 
Although numerous contradic-
tory responses are possible here, 
at least part of the answer must lie 
with the relationship between land 
use and property prices, which too 
often turns veteran housing issues 
into a political cannonball. 

Offering a case in point, the West 
Los Angeles Veterans Administra-
tion (WLA-VA) is surrounded by 
some of the world’s most expen-
sive real estate. Once part of an 
immense cattle ranch, the 600-
acre site was gifted to veterans by 
Senator John P. Jones and Arcadia 
B. de Baker in 1887 to support  
a federal soldiers home. At its peak, 
the home housed around 4,000 vet-
erans, whose presence stimulated 
local development. 

From 1888 through the 1940s, the 
U.S. Congress allocated funds and 
sought to protect the facility from 
enterprising realtors. In 1944 the 
GI Bill increased veteran funding, 
which also benefited from such 

presidential platforms as Lyndon 
B. Johnson’s “Great Society” and 
Richard Nixon’s government ex-
pansion. With the rise of the New 
Right in the 1960s and conserva-
tive efforts to trim “big” govern-
ment, these same programs were 
attacked. Dependent upon the 
outcome of such political wars, the 
WLA-VA has seen the growth of 
funding and its drastic slashing. 

Paralleling such fluctuations, the 
increasing market value of WLA-
VA land has complicated the re-
lationship of veterans to their 
entitlement to the land. Not only 
was veteran access to the facilities 
limited over time, the site has been 
under scrutiny for development or 
outright sale since the 1920s, and 
the once 600-acre parcel has been 
subsequently eroded to 388 acres. 2

Ever-Increasing Land Prices
Although the perceived value of the 
veterans’ land and its surrounds 
rose dramatically when the future 
site of the WLA–VA was selected 
to host a soldiers home, West 
Los Angeles remained relatively 
agrarian until the 1920s when 
Wilshire Boulevard’s “Miracle 
Mile” and the new cities of Beverly 
Hills, Brentwood, and Westwood 

fixed the soldiers home in a web of 
suburban development. 

Between 1923 when land at 
Wilshire and Robertson sold for 
$6,500 per acre, and 1930 when 
businesses there cost more than 
$350,000, property prices along 
Wilshire Boulevard increased sig-
nificantly.3 In 1928 the Los Angeles 
Times estimated the facility’s mar-
ket value to be “conservatively, very 
conservatively, set at $7,219,891. 
The property is well worth ten 
times that sum if appraised by  
a professional.”4

As West L.A. land prices rose, so lo-
cal opposition to veteran proximity 
grew. Even the 1932 construction 
of the National Cemetery met with 
protest. Not least from a Mrs. Silas 
Slusher who feared for the value 
of her $200,000 property. Arguing 
for Slusher, lawyer Walter Haas 
contended, “It is right they should 
have such a place, but it should be 
developed in an area that is not  
already built up with fine homes.”5

Depreciating Veteran Status
The post–World War II housing 
crisis saw government-subsidized 
home mortgages introduced for  
                                               Continued on page 4

A playful event in which the VA community and their friends wore top hats with cots on them preceded the 
announcement that the Strawberry Flag quad was gaining the attention of the federal VA administration.

Rochelle Fabb reads The Little Engine That Could to a crowd at High Tea on 
April 15th, 2010.
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Please join us for

LANDSCAPE 
PAINTING 
CLASS

Saturday, 1–5PM

There’s 700,000 homeless people that sleep on the 
street every night in this country.

— Katie Kloth 

Home is not where you live, but where they understand 
you.

— Christian Morganstern

A VETERAN HOMELESSNESS... 
CONTINUED » 

veterans while President Truman 
beseeched citizens to share their 
homes, and religious institutions 
opened their doors to returning 
service personnel. In so doing 
they revealed a benign orientation 
toward the nation’s veterans that 
would be drastically altered within 
forty years.6 

A 1984 University of California, Los 
Angeles (UCLA) study revealed that 
almost half of all homeless people 
were veterans, while throughout 
the decade the poor and homeless 
were criminalized.7 In a 1983 Los 
Angeles Times exposé, for instance, 
Los Angeles Police Department 
Chief of Police Darryl Gates com-
mented, “Most of the homeless are 

‘dropouts’ who should be jailed and 
put to work.”8 In 1984 President 
Reagan echoed Gates’s sentiments 
when he said, “People who are 
sleeping on the grates…the home-
less…are homeless, you might say, 
by choice.”9 

In Southern California the WLA-
VA’s neighbors mirrored such at-
titudes when they blocked the de-
velopment of low-income housing 
and instead sought the VA’s assets 
for commercial use—including  
filming, holding corporate events, 
and gas and oil extraction.

In 1986 Ronald Reagan proposed 
selling part of the WLA-VA to fund 
VA programs. Although he was 
thwarted in this, other executive 
decisions successfully shrunk 
what he deemed “wasteful govern-
ment,” and the subsequent loss 
of programs greatly increased the 
nation’s veteran homeless popula-
tion. 

From the 1980s until very recent 
times, the history of veteran home-
lessness reflects depreciation of 

the status “veteran.” Often lost or 
intentionally obscured amidst this 
story, however, are the homeless 
veterans themselves and their ef-
forts to solve the problem of home-
lessness.

Veteran Voices
In 1921 George Feagan spear-
headed a letter-writing campaign 
to garner funding for L.A.’s then 
4,000-strong homeless veteran 
population. Although it largely 
failed, the worthy campaign exam-
ples legal veteran resistance of gov-
ernment neglect. Often resistance 
has been both less legal and more 
creative, revealing a hard-earned 
sense of entitlement to VA facili-
ties and calling conventional ideas 
of law and order into question. 

In 1927 nine arson attacks on 
buildings at the soldiers home 
prompted federal appropriations 
for new construction. In Novem-
ber 1945, ex–U.S. Marine Corporal 
David Mizrahi, his wife, and their 
two-year-old son camped in Per-
shing Square to highlight their in-
ability to find a home. Having read 
about Mizrahi’s dilemma, an Okla-
homa businessman sent the family 
a trailer and provided them with a 
hotel suite until it arrived. 

In 1946 and 1947 thousands of 
housing units were eventually 
made available for homeless veter-
ans in Southern California. Instead 
of occupying the WLA-VA campus, 
however, the units were located in 
Burbank and other parts of the San 
Fernando Valley as well as Catalina 
and Griffith Park.10 Although it is 
unclear why returning personnel 
were situated away from their cam-
pus, it is very clear that the cost of 
land adjacent to the WLA-VA con-
tinued to rise during this time. 

It was not until 1988 that the WLA-
VA finally received 100 trailers for 
homeless veterans. The siting was 

not without opposition, however, 
with Sue Young of the Brentwood 
Homeowners Association stating, 

“We know there is a homeless prob-
lem out there, but the Veterans 
Administration property is not the 
place to solve it.”11 

Not all veteran resistance has been 
peaceful or hopeful. The 1981 ac-
tions of ex-marine Jim Hopkins 
and the controversy surrounding 
his death reveal the desperation 
and strength of those seeking 
solutions. The Los Angeles Times 
of March 14 states that Hopkins 

“crashe[d] his jeep through the glass 
doors and lobby of the Wadsworth 
VA Hospital” and fired at pictures 
of Ronald Reagan, “screaming that 
he [was] not being given the medi-
cal care needed and that his brains 
[were] ‘being destroyed by Agent 
Orange.’“12 After spending time 
in the L.A. County Jail, Hopkins 
was transferred to VA inpatient 
treatment. Once released, he be-
gan an influential lecture tour but 
died suddenly on May 17 from un-
known causes.13 

On June 6, 1981, veterans camped 
in front of the Wadsworth VA Hos-
pital and began a hunger strike. 
Their demands included investiga-
tion into Hopkins’ VA experience, 
a meeting with President Reagan, 
broader efforts to determine the 
long-term effects of Agent Orange, 
and a program to screen Vietnam 
veterans for war-induced prob-
lems. The strikers were evicted on 
June 10, and three months later 
one committed suicide by jumping 
from the eleventh floor of an L.A. 
hotel.14 

Throughout the 1980s, as Reagan 
dismantled “wasteful government,” 
veterans organized hunger strikes 
to retain services for homeless and 
traumatized veterans. Their efforts 
met with little success, however, 
                                              Continued on page 7
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Mayor Shriver made homeless 
services, and particularly housing 
for homeless veterans a key issue 
when he first ran for the Santa 
Monica City Council in November 
2004. Since then, he has been 
instrumental in obtaining the VA’s 
2007 commitment to dedicate 
Buildings 205, 207, and 208 for 
that purpose and in the effort to 
get the VA to follow through on that 
commitment.

Strawberry Flag Radio spoke with 
then-Councilmember Shriver at 
High Tea No. 5 in the spring of 
2010, and the Strawberry Gazette 
interviewed by-then-Mayor Shriver 
again on July 22 after Secretary 
Shinseki’s announcement of the 
$20 million for Building 209.

At the High Tea:

Bobby Shriver (BS): When I ran 
[for Santa Monica City Council] 
five years ago – so my career hasn’t 
been that long, and certainly not 
particularly illustrious – but when 
I ran, I realized that the homeless 
and mental illness challenge were 
really enormous issues, and I came 
up here to see a program called New 
Directions, which runs in one of 
the buildings here. And after I saw 
how good it was, I said, Gee, this is 
fantastic, why don’t they do more 
of that. And the gentleman, one of 
the founders, walked me up to this 
area and said, “Look at these three 
empty buildings – we can’t get them 
to put anybody in there.” And I was 
kind of shocked, because I thought 
one of the greatest marketing tools 
in the world is the “before” and the 
“after” picture: Here you are, the 
scrawny weakling, and you go to 

the gym and you look fantastic. You 
have the “before” and the “after” 
right here, right now, which is – this 
is the before, where we are now [at 
Strawberry Flag on the quad among 
Buildings 205, 208, and 209], where 
all these buildings are empty. They 
were built as mental facilities, 
and they’ve been empty for many, 
many years. A hundred yards from 
here, you have the exact same type 
of building, which is full, which 
is the New Directions building. 
So anybody who knows anything 
can look at the empty one, look at 
the full one, and think, Shouldn’t 
that empty one be like the full one. 
Answer: yes. 

But amazingly enough, due to 
political incompetence they’re all 
still empty. 

Whatever it is, I don’t know. I’ve 
been banging my head against  
a wall trying to figure that out 
for five years. To me, it’s such an 
obvious thing that they should have 
people in them, particularly where 
Los Angeles is the homeless capital 
of the country, and has the highest 
population of homeless veterans 
in the country, including many 
women veterans and many Iraq 
veterans. Women with children, 
incidentally, also.

So the idea that these people are 
living on the street or in their cars or 
on the beach, receiving no services, 
instead of living in these buildings 
receiving services on the VA grounds 
is, to me, incomprehensible. And  
I don’t know why the federal officials 
who are responsible for this don’t 
get off their you-know-whats and  
                                             Continued on page 6
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Lauren Bon’s sculpture at LACMA draws the mood disorder clinic at at the VA WLA into the frame in referencing her work on Strawberry Flag. The object is 
an intensive care unit for the weakest berries and references her year long installation coming to a close in October.



5A house is a home when it shelters the body and 
comforts the soul.

— Phillip Moffitt

Don’t try to drive the homeless into places we find 
suitable. Help them survive in places they find 
suitable. 

— Daniel Quinn

Andrea Nasher, a regular visitor from Texas and a champion of the arts, plays the Strawberry Queen at our Independence Eve Celebration. She is accompanied by veterans working at Strawberry Flag.
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ARIES (March 21–April 19)
Relationships in your life will prove to take up a lot of 
energy and time throughout August. It will become 
quite clear to you, dear Aries, that organization in 
a specific partnership is necessary—particularly 
around the 8th. Open your mind for the 9th, as 
your creative juices will flow. Do not be surprised if 
you find yourself attracted to people that are more 
mature and perhaps quite a bit older than you. Ca-
reer matters may prove to be a bit competitive this 
month, but only because love matters are taking 
center stage. Keep an eye out for a past love that 
may resurface toward the end of August.

TAURUS (April 20–May 20)
Make sure to pay attention to all the routine tasks in 
life this month such as exercise and work, dear Tau-
rus. There will be ample opportunities to straighten 
out any problems you might be experiencing in your 
professional life. The only time love might come into 
focus this month is on or around the 20th. However, 
it’s recommended you avoid making any life-chang-
ing decisions regarding your love life on or around 
this day—take a bit more time to reflect. When work 
keeps you especially busy, don’t fight it, put in all the 
energy you’ve got and it will pay off. 

GEMINI (May 21–June 21)
Get ready Gemini—a love interest that’s been casu-
al may become quite serious this month. There are 

potential challenges or the need to bring a tad more 
structure to your love life as well. If you have a fam-
ily, your children might fair better with more rigid 
schedules. Your creative energies will be ignited 
around the 20th—make sure to take advantage! Be 
open to ideas that seem as though they are coming 
from left field. However, make sure not to forget any 
domestic projects you might have begun earlier this 
year as they might begin to show unwanted flaws 
later on.

CANCER (June 22–July 22)
This is a very active month for those of you that 
have a family. Competitive energies are within your 
household amongst loved ones. The increased 
need for structure becomes apparent and you 
will make solid changes. It makes you quite happy 
to spend the energy improving your life at home. 
Family relationships will drastically improve this Au-
gust. You will have peace of mind in this realm of 
life, which will help you when tasks at work get a bit 
more challenging. Keep your eyes peeled for finan-
cial prospects on the 9th—don’t be timid in taking 
charge of your money matters.

LEO (July 23–August 22)
Focus on learning this August, dear Leo. You will en-
joy talking, listening, and communication in general 
with interesting new acquaintances as well as old 
friends. You want to expand your intellectual hori-
zons and will be very successful. Consider taking 
a class that interests you or joining a discussion 
group. Be especially careful with your finances this 
August—be scrupulous about going over everything 

carefully before making any large purchases, espe-
cially after the 20th. It’s your new moon, so it is your 
time to bring on a new attitude. Others will appreci-
ate and notice your new, positive disposition.

VIRGO (Aug. 23–Sep. 22)
Anything that you may have thought about leaving 
in the past—do it this month, Virgo. Throw problems 
that have been taking a toll on you out the window. 
Listen to your instincts. You are preparing this 
month for a fresh start in September. This prepara-
tion time is a crucial step. Even though there are 
perhaps a few financial fluctuations this August, 
the end of the month will leave you back where you 
started. Beginning on the 20th, your ruler Mercury 
is retrograde. You may naturally find yourself with-
drawing from social situations but that is just fine 
because you are watching, observing, and learning.

LIBRA (Sept. 23–Oct. 23)
August brings many social activities for you—enjoy! 
You are particularly charming, Libra, and the 20th 
brings a great opportunity into your love life. You 
are more assertive than usual this month and are 
able to pursue your goals without getting in anyone 
else’s way. Saturn completely returns to your sign, 
which reminds you of any duties you may have. 
Make sure to keep some discipline and avoid tak-
ing the easy road—this will pay off in the long run. 

SCORPIO (Oct. 24–Nov. 21)
Both your professional life and personal life thrive 
this month, dear Scorpio. You will either meet 
someone new that could be a wonderful romantic 

possibility or you will stumble upon an old flame. 
Although there may be changes in the workplace, 
you feel good about the position you hold and 
don’t worry too much about anything. Competitive 
relationships come to the forefront so be careful 
what you say so nothing comes back to haunt you 
later. The 24th sees you shifting away from think-
ing about work, and signals the start of a creative 
time for you.

SAGITTARIUS (Nov. 22–Dec. 21)
Competitive personalities in your life will take up 
a lot of your energy this month, dear Sagittarius—
keep an eye out to not get caught in the middle of 
friendships! You will be in a bit of a philosophical 
mood and people will notice that about you. They 
will seek your advice and it will provide you with a 
lovely boost of confidence. Also, an energy boost 
will have you thinking about venturing out of the 
confines of your daily routine, which has the poten-
tial to give you a much-needed shift. The 24th will 
bring family matters to the table.

CAPRICORN (Dec. 22–Jan. 19)
You will be pouring a great amount of your energy 
into your professional life this August. This may 
leave your family and/or romantic life wanting but 
it is crucial that you remain focused on work. Oth-
ers are seeing you as very accountable and com-
petent, which puts you in a positive place. Some of 
you might meet a romantic interest through work 
this month, but make sure to stay focused without 
brushing aside any potential relationship as well. 

Being organized will help you accomplish this. A 
sudden rush of activity may leave you busy with 
tasks and assignments but you will feel fantastic 
after you accomplish all of them.

AQUARIUS (Jan. 20–Feb. 18)
Be weary of drastic decision-making urges this 
August, dear Aquarius. Even though it may seem 
like a good idea at the moment, take time to reflect 
before making your move. This August is a time to 
consider, not execute. Let others take the limelight 
for now, don’t be anxious about not moving ahead—
this is an important time to relax a bit. Your per-
sonal charm is thick in the air this month, and those 
around you will notice and want to participate. Your 
urge to expand your horizons through travel is par-
ticularly powerful this month; try to focus that en-
ergy on taking a class or reading a fascinating book 
for the time being.

PISCES (February 19–March 20)
It will serve you well to turn your attention toward 
close friends and family in your life this month, dear 
Pisces. Also, the first half of August will bring you a 
rejuvenating, fresh energy to focus on work. Feel 
free to take on new challenges—it will pay off. There 
may be some power struggles at work, particularly 
around the 3rd, 16th, and 20th, but don’t fret, it will 
all pass and you will have learned something. You 
will have a rather interesting, emotion-filled day on 
the 24th—don’t be worried, embrace it.

Music is the fourth great material want, first food, 
then clothes, then shelter, then music. 

— Christian Nevell Bovee

The average family earning minimum wage spends 
141 percent of their income struggling to meet basic 
needs - food, shelter, clothing. 

— Sherrod Brown

HOROSCOPES

... BOBBY SHRIVER CONTINUED » 

make it happen. And the leadership 
of President Obama and Secretary 
Shinseki we hope will cause 
something to happen here. 

And money is certainly part of the 
answer. But political will is the most 
important thing. If the communities 
around here in Los Angeles can light 
a fire under the federal officials — 
and by that I mean Congressman 
Waxman, whose district these 
buildings are in, Senator Feinstein, 
Senator Boxer from California — 
and say to them in no uncertain 
terms, “We want you to make it 
happen. We don’t need to get into 
the details, into the reasons. We just 
want you to make it happen — that 
these buildings are rehabbed and 
populated by the homeless veterans 
who are now living on skid row or on 
the beach or in their car, including 
the homeless women veterans of 
the Iraqi war. We do not think it’s 
acceptable that these people who 
are very vulnerable people, suffering 
from multiple disorders, are left on 
the street.”

And it’s very expensive to leave these 
people on the street. They cycle 
through the hospital system, the 
paramedic system, the police system 
— and nothing good happens. 
They just keep cycling through and 
through it at great expense. Whereas 
if they lived here, they would be 
getting psychiatric support services, 
job training, and the other services 
that are available elsewhere on these 
VA grounds. They would be getting 
those services, and they’d be able 
to cycle back into the community 
— which is the best result — with 
the appropriate support and 
training, and so forth, that they 
need and they’re entitled to. It’s 
just unacceptable that that political 
leadership is not there.

So that’s a long-winded answer, and 
I apologize. So money’s always a 
good thing, but money without the 
will and the vision won’t work either.

Strawberry Flag Radio (SFR): With 
the Strawberry Flag here on campus, 
do you see more attention being 

paid to this particular part of the VA 
— these three buildings?

BS: I think it’s a brilliant thing. 
Because so many people in Los 
Angeles never knew these buildings 
were here. I didn’t know they were 
here until I — as I mentioned 
— started to run. I just saw a 
gentleman here [today, at the High 
Tea] who runs the biggest and most 
important homeless service agency 
on the Westside — he has never 
been here before, and never seen 
the buildings. So he was marveling 
at them. Incidents like this [the 
Strawberry Flag High Tea] and an 
object like these strawberry plants 
and the kitchen and the print-
making shop, and so forth — this 
creates energy and attention and a 
community around a place that has 
been forgotten. And ultimately, and 
I hope, it creates political pressure. 
The people will go back, and when 
they see Congressman Waxman in 
a coffee shop at some point, they’ll 
go, “Hey, Henry, I was up there, and 
I saw those buildings – what are we 
going to do about that?” And he’ll 
feel then, “I’d better get on it because 
people are really noticing it.”

SFR: Almost like it’s been an out-of-
sight, out-of-mind —

BS: This is true of the homeless 
vets themselves. People don’t really 
know what’s happening on skid row 
— people who are living in their cars 
try to stay out of visibility because in 
parts of town it’s illegal to spend the 
night in your car — and all the other 
things we know about homelessness 
and mental illness in general. It’s 
not like these folks are organized 
and have political lobbying and hire 
a lobbyist and raising money and 
doing political activism. They’re 
trying to stay alive on the street —  
a scary and dangerous place. So, not 
only the buildings have been out-of-
sight, out-of-mind, but the clients of 
the buildings — the rightful clients 
of the buildings — have been out-of-
sight and out-of-mind.

*       *       *

But right now, speaking for myself, 
and I mean this very sincerely,  

I feel like a failure here. I have been 
coming up here, chatting, meeting 
with people, and so forth, preparing 
plans, writing letters, and so forth. 
And not one vet is sleeping in 
any of these three buildings. Not 
one of these buildings is under 
rehabilitation right now, today. 
Whatever may be in the pipeline 
may be coming – it’s all very nice to 
say. Five years have gone by. That I’ve 
been working on this. And as I said 
earlier, they’ve been empty for more 
than twenty years. 

So, Lauren [Bon] in particular is 
doing a great thing by creating 
this interest. But I don’t think she, 
I, or you will feel that we need to be 
described in any positive way until we 
have the first veteran — homeless, 
mentally ill veteran — sleeping in  
a bed in one of these three buildings 
and receiving supportive services. 
I just feel we can’t praise ourselves, 
we can’t take any credit for anything 
under any circumstances until we 
achieve that goal.

In the July 22 Strawberry Gazette 
interview:

Strawberry Gazette (SG): It was in 
the news last month that Secretary 
Shinseki set aside $20 million for the 
rehab of [Building 209]. How did we 
get from your first visit up there with 
the gentleman from New Directions 
to the $20 million funding? 
BS: Well, I mean you know part of 
the story yourself, of course. There’s 
been an arduous series of meetings, 
and, although we should be happy 
that the money came, I still feel 
deeply outraged that it’s taken 
six years. I think it’s equivalently 
outrageous that I hear — which  
I heard from Ralph [Tillman,  
VA GLA Chief of External Affairs] 
— that it will now take four years 
to build out the building and have 
the first vet move in, according to 
whatever the VA process is and how 
they do the rehab, the design, and 
so forth and so on. I think that has 
to be fixed. We can’t wait another 
four years.

*       *       *
                                            Continued on page 7
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LAWRENCE FLAHERTY

THIS IS COMPENSATED WORK THERAPY 
AT ITS FINEST. I THINK WE ARE VERY 
LUCKY COMPARED TO WHAT SOME 

INDIVIDUALS DO. WE GET TO DO WHAT 
WE LOVE TO DO. IT’S THE BEST JOB. 

[I] HAVE BEEN WORKING IN THE PRINT 
STUDIO FOR FOUR MONTHS AND I’VE 

BEEN PARTICIPATING OFF AND ON 
SINCE DECEMBER.

An accomplishment receives acknowledgement.



7

Please join us for

STRAWBERRY 
FLAG TEAS

Mon–Fri, 3PM

When I feed the poor you call me a saint. When I ask 
why the poor are hungry you call me a Communist. 

— Dom Helder Camara

Poverty is a weapon of mass destruction. 
Homelessness is a weapon of mass destruction. 
Unemployment is a weapon of mass destruction. 

— Dennis Kucinich

A VETERAN HOMELESSNESS... 
CONTINUED » 

and homelessness among Ameri-
can veterans grew. Over the last 
twenty years, with little improve-
ment in the overall picture, a new 
spate of veteran protests has been 
directed at the WLA-VA and its 
neighbors who oppose the build-
ing of low-income housing onsite. 

In 1992 John Hurd and others cre-
ated the United Veteran Legion-
naire Corps to protest the treat-
ment of homeless veterans. Hurd 
noted that L.A.’s 20,000 homeless 
veterans were unwelcome in Stu-
dio City and Santa Monica, which 
both had procedures to remove 
homeless people from the streets.15 

In 2005, then–Secretary of Veter-
ans Affairs Anthony Principi an-
nounced WLA-VA redevelopment 
that included building a state-run 
veterans home (opened 2010) 
and a Fisher House Foundation 
residence to host families of hos-
pitalized veterans (opened 2009). 
Secretary Principi additionally in-
vited new ideas for the use of ap-
parently unused WLA-VA land. The 
resulting controversy over which 
communities have use and deci-
sion-making rights to VA property 
prompted protest at the WLA-VA 
that is still ongoing.

Since June 2009, veteran Robert 
Rosebrock and his group the Veter-
ans Revolution have regularly dis-
played the U.S. flag upside-down 
on a fence edging the WLA-VA.  
A symbol of dire distress to life or 
property, the flag protests the com-
mercialization of WLA-VA grounds 
and recent efforts by the Veterans 
Park Conservancy to transform 
the veterans land into a public 
park. Specific objections include 
low-cost use of WLA-VA facilities 
by such nonveteran groups as  
a private school, a bus company, 
and a car rental agency, as well 
as VA-funded construction of  
a concrete and wrought iron wall. 

The wall, which was supported by 
the Brentwood Homeowners Asso-
ciation and the Veterans Park Con-
servancy, boasts metal plaques 
that mimic those of the nineteenth 
century soldiers home. Instead of 
reading “National Soldiers Home,” 
however, the new plaques read 

“National Soldiers Park.” The Con-
servancy is directed by Sue Young, 
whose views on supporting home-
less veterans at the WLA-VA have 
been quoted.
 
A New Old Direction
Between 1865 and 1900, the U.S. 
government provided not only 
medical care but also long-term 
housing for almost 100,000 Union 
veterans. In 2010 the Department 
of Veterans Affairs estimates that 
more than 100,000 veterans are 
homeless every night, 20,000 of 
them in Los Angeles.16

The history of the VA incorporates 
the rise and decline of federal  
assistance to veterans, and pro-

vides an exaggerated microcosm 
of the history of the United States 
vis-à-vis its former soldiers. In  
a similar way, the history of “home” 
and “homelessness” at the WLA-
VA offers a lens through which to 
view attitudes to veteran entitle-
ments that range from generosity 
through covetousness to greed. 

In June 2010 current Secretary of 
Veterans Affairs Eric Shinseki al-
located $20,000,000 to convert 
the WLA-VA’s Building 209 into  

“a therapeutic-housing facility for 
chronically homeless veterans.” 17 
Although it is possible that the 
head of Veterans Affairs was in-
formed by the history of the site, it 
is certain that his action takes the 
WLA-VA a strong step toward both 
the more benign attitudes in that 
range and the original intention of 
Jones and de Baker’s 1887 land gift.
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SG: I’m sure you saw the editorial in 
yesterday’s Los Angeles Times [July 
21, 2010] in which they wondered 
aloud as to why only one building 
was being rehabbed instead of 
doing all three at the same time. Any 
reaction to that?

BS: I thought it was a great editorial 
and fully support it. I wrote a Letter 
to the Editor supporting it. You’ll 
see that other people have written 
Letters to the Editor saying it was a 
bad editorial.

SG: Are you familiar with the 
Volunteers of America projects 
— the Barracks and the one in 
Hollywood? Do you have any views 
on that?

BS: They seem great. I think the 
U.S. Vets project on skid row is 
great, in Long Beach. I think the 
Volunteers project is cool. I think 
the New Directions thing is good. 
They’re different types of projects. 
I think Common Ground runs 
great projects. They have to decide 
what their population — what the 
greatest demand for — and their 
ability to run it there. One of the 
biggest therapeutic issues is the 
housing-first model.

SG: Which means what?

BS: It means you don’t have to be 
sober before you get an apartment. 
Or get services. You can come even 
if you’re still dealing with some 
stupid stuff. What the housing-
first people have learned is that 
in housing where there are some 
sober people and some addicts, 
that the sobriety of the sober 
people really affects the addicts, 
the still-using people.

SG: A lot of people fear that it works 
the other way around.

BS: It doesn’t, as it turns out. They 
have a lot of great data on that: that 
the sober people stay sober, and 

their sobriety is a strong influence 
on the other people. Their active 
sobriety. Because as you know and 
I know from my family, people who 
are really sober, are sober. And 
they are here to tell you that they’re 
sober, how long they’ve been sober, 
why sobriety works, and so on and 
so forth. So if you’re using, and 
you’re in a building full of people 
who are sober, they have a really 
good affect on you, it turns out. 
Anyway, that’s a big issue.

I have tried, as you know, as I think 
you know, to not have a view on 
the therapeutic model because 
I’m not a doctor, I’m not a mental 
health person. I leave that up to 
Jon Sherin. A doctor should decide 
that, because they know who the 
patients are also; and that’s another 
thing — who they are seeing in 
the hospital, and the outreach 
teams are seeing. Whether they 
have Iraq and Afghanistan people 
are here, or whether they need a 
building for women — it’s been 
raised whether there should be a 
building for homeless women. If 
they had children, how that would 
be built differently. That’s an 
example of — if you decide that one 
of the buildings should be used 
for homeless women and their 
families, that would be a different 
building than if they were doing  
a New Directions-type building.

SG: What do you see as being the 
next step, if you will, now that 
Secretary Shinseki has set aside 
$20 million — where do we go from 
here?

BS: He needs to declare an 
emergency, which would enable 
the construction on the buildings 
to be expedited by years. So the 
current process, which Ralph has 
described to me, and to [Senator 
Barbara Boxer deputy] Ann Norris, 
and probably to you, is that it will 
take four years under the regular 
process for the first vet to sleep 

in Building 209. That needs to be 
shortened to a year or eighteen 
months, and he can do that by 
declaring an emergency.

SG: Do you have any other words of 
wisdom for our readers that you’d 
particularly like to share?

BS: The political words of wisdom 
are that to the extent your readers 
wanted to email Senator Feinstein, 
Congressman Waxman – the 
federal people are the ones with 
the power, and if the readers 
support the use of the buildings for 
these purposes, and expediting — 
the declaration of an emergency 
— they should write to Senator 
Feinstein and Congressman 
Waxman and say they feel that 
this is an emergency. The last time 
an emergency was declared was 
after the Northridge earthquake. 
The Secretary [of Veterans Affairs] 
declared an emergency and 
rebuilt a bunch of buildings in the 
Valley. So that’s a precedent. What 
happened then was the Secretary 
declared an emergency, and they 
rebuilt the buildings in Sepulveda 
in, I think, eight months. So, why 
doesn’t the Secretary declare an 
emergency here, when you have 
20,000 vets homeless in L.A. on any 
given night? Is that an emergency?

SG: Is the figure that high?

BS: That’s the one that [is cited]. 
Suppose it’s 10,000? What 
difference does it make? Suppose 
it’s 5,000? Is that an emergency 
or not? It seems to me it is. 
Particularly when you have empty 
buildings that could be addressing 
that. And it’s not only the three — 
you know, there’s other capacity on 
that property.

SG: Lauren Bon has been floating 
an idea about declaring that 
quadrangle of the three buildings  

                                             Continued on page 9

President Obama arriving over Strawberry Flag, West LA VA Campus, 3:49 pm on August 16, 2010
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Congress should stop treating veterans like they’re 
asking for a handout when it comes to the benefits 
they were promised, and they should realize that, 
were it not for these veterans, there would be nothing 
to hand out. 

— Nick Lampson 

Let us remember the service of our veterans, and let 
us renew our national promise to fulfill our sacred 
obligations to our veterans and their families who 
have sacrificed so much so that we can live free. 

— Dan Lipinski 

Los Angeles County Supervisor 
Yaroslavsky has been a moving 
force behind Project 50 in Los An-
geles, which he describes below.  
The West Los Angeles VA prop-
erty is not within the Los Angeles 
city limits, but it is within Yaro-
slavsky’s district as a county super-
visor.  Together with U.S. Senator 
Dianne Feinstein and Congress-
man Henry Waxman, he was with 
VA Secretary Eric Shinseki when 
Shinseki announced the alloca-
tion of $20 million to rehabilitate 
Building 209 for homeless veter-
ans.

The Strawberry Gazette submit-
ted a series of written questions to 
Supervisor Yaroslavsky, and he re-
sponded in writing on July 30, 2010.

Strawberry Gazette (SG): Could 
you please give me a brief history  

of your work when it comes to end-
ing homelessness for veterans here 
in Southern California?
 
Zev Yaroslavsky (ZY): In the past 
three years, I have initiated dem-
onstration projects to move vul-
nerable chronically homeless 

individuals off the streets and 
into permanent supportive hous-
ing. We launched the first pilot, 
dubbed “Project 50,” in Skid Row 
in 2007 to identify the fifty most 
vulnerable chronically homeless 
persons who were most likely to 
die on the streets, and move them 
into housing with comprehensive 
health, mental health, and sub-
stance abuse services. Project 50 
has been highly successful and 
has debunked the myth that peo-
ple living on our streets for ten, 
twenty, thirty years, or more don’t 
want to move off the streets. Twen-
ty-four entities collaborated on 
Project 50—including the Veter-
ans Administration—to better 
serve chronically homeless veter-
ans. Several other communities, 
including Santa Monica, Venice, 
West Hollywood, Van Nuys, and 
Hollywood, are now replicating 
the Project 50 approach.
 
SG: How serious is our homeless 
veteran problem in L.A. County? 
In California?
 
ZY: The National Alliance to End 
Homelessness (NAEH) reports 
that in 2008, in California, there 

were 26,807 homeless veterans 
out of 157,321 homeless persons. 
Additionally, the NAEH report 
indicates that the largest popula-
tion of homeless veterans in the 
nation is in California. Florida 
has the second largest population 
with 10,193 homeless veterans, fol-
lowed by New York with 9,594. For 
Los Angeles County, the Los An-
geles Homeless Services Author-
ity’s 2009 Homeless Count reports 
that 48,053 individuals are home-
less and approximately 15% are  
veterans.
 
SG: Let’s talk about Buildings 205, 
208, 209—why those buildings? 
Why that quad? There are several 
other empty buildings on that part 
of the Veterans Administration 
West Los Angeles Healthcare Cen-
ter campus. Why are those build-
ings the ones that are/were target-
ed to house homeless veterans?
 
ZY: In 2005, during the Capital 
Asset Realignment for Enhanced 
Services (CARES) Local Advisory 
Committee’s meeting, then–Santa  

Monica Councilman Bobby Shriv-
er and several homeless veteran 

service providers called for Build-
ings 205, 208, and 209 to be used to 
serve homeless veterans. In 2007, 
former Secretary [of Veterans Af-
fairs] James Nicholson designated 
these three underutilized build-
ings that share the common quad 
area to be used for homeless veter-
ans programs as part of his CARES 
land-use planning decision. 
 
SG: What has been the process 
of getting to the $20 million  
appropriation for Building 209 
that Secretary of Veterans Affairs 
Eric Shinseki recently announced? 
What was the pivotal moment? 
 
ZY: It has been a long road to get 
to the $20 million commitment 
by Secretary Shinseki to seismi-
cally correct and fully renovate 
Building 209 to house and provide 
supportive services to chronically 
homeless veterans by 2012. The VA 
has been plodding through vari-
ous VA processes to figure out how 
to renovate the three buildings, 
and in the end Secretary Shin-
seki made the pivotal executive 
decision that will now move for-
ward the renovation of the three  
                                             Continued on page 12

AN INTERVIEW WITH: 

SUPERVISOR ZEV YAROSLAVSKY

This West L.A. Veterans Administration, I agree, 
Donna, is the most beautiful VA anywhere in the 

country. This is as good as it gets. This VA has a great 
role to play in addressing the needs of homeless vets, 
the housing needs of vets, the rehabilitation needs of 
vets, both medically, physically and psychologically, 

this VA has a pivotal role to play, in repairing the 
damage that has been done as a result of the conflicts 
overseas. And I look forward to partnering with you. 

SONGS AND DANCES OF 
IMAGINARY LANDS
BY LAURA SANDERSON HEALY 
The inventive theatrical impresa-
rio O-Lan Jones has led her com-
pany Overtone Industries for more 
than thirty years in Los Angeles, 
developing a dozen large-scale dra-
matic and musical productions. 
When Jones’s newest presentation, 
Songs and Dances of Imaginary 
Lands, was advertised in the Straw-
berry Gazette for a short run this 
summer, I made my way to a com-
mercial address on Washington 
Boulevard in Culver City to check 
out what by all accounts would be a 
different sort of show, heavy on the 
avant-garde. Because she is an ar-
tistic director who takes her time 

and coaxes creative input out of 
hordes of participants, Jones spent 
a lengthy seven years creating what 
she calls “a fun ride with content” 
with a score of composers, libret-
tists, choreographers, and design-
ers, which included local people 
who took part in workshops. I 
looked forward to something un-
usual, and I was not disappointed.

On a cool July night, I joined the 
excited throng milling at the en-
trance to a former Nissan show-
room where, instead of new cars, 
theatergoers were offered seats 
on a moving “train,” or folding 
chairs to sit on and carry with 
them as needed. As the show com-
menced, so did the travel: for each 
scene change, the audience was 
moved along to the next “imagi-
nary land”—some twenty-one dif-

ferent locations inside the empty 
car dealership’s 25,000 square 
feet. Those with a “chair” sticker 
on their program picked up their 
portable seats and followed guides 
with whistles and flashlights to 
be repositioned for the action. Al-
though the non-traditional seating 
and transit went without incident 
during the three-hour perfor-
mance, I found it challenging to 
actually follow the story of Tom 
and Sue, a couple who had lost 
their sense of self identity. Still, as 
told through movement and dance 
and sung through opera, Songs 
and Dances of Imaginary Lands is 
brilliant, obtuse, and layered; I am 
sure I was not the only one who felt 
as if I’d been propelled through  
a theme park spook house as 

                               Continued on page 13

Paul Crowley: The veterans that come up on Sunday afternoons, we have both performers that play music, some of 
their own stuff and cover some of the other musicians from the seventies, eighties, whatever. Then we have a group 
of veterans that come up and read poetry, it’s all their poetry, originally written, from stuff about their experience in 
the military, in the wars, and afterwards, with homelessness, drug abuse, alcoholism, whatever happened to them 
over their life. And what I’ve observed by watching these guys and listening to them… the stuff they are putting out 
is stuff from their core, it’s stuff that they sit down when they are alone and write about, it’s stuff that is important 
to them and really hits home.



Medical doctor Sherin is respon-
sible for all of the mental health 
programs on the West Los Ange-
les VA campus, which is the major 
hub of the VA’s Greater Los Angeles 
Healthcare System (GLAHS).

The Strawberry Gazette sat down 
with Dr. Sherin on July 16, 2010.

Strawberry Gazette (SG): What’s 
your role within the Greater Los 
Angeles VA system specifically as it 
relates to homeless veterans, if you 
have one?

Jon Sherin (JS): We have a signifi-
cant homeless population in this 
area as well as downtown. We have 
housing programs on this cam-
pus which are within the mental 
health domain and therefore I am 
very involved in the coordination of 
those programs. I’m very focused 
on creating programs that are 
complementary and not competi-
tive. I believe that the services that 
are delivered need to be developed 
based on the needs of the veterans 
— that veteran needs [must] drive 
program development.  We have 
patients that are quite complicat-
ed — that, for example, have been 
to existing programs and failed 
those programs. Actually, I don’t 
like to use the word “failed” — they 
have not been able to complete 
those programs. There are issues 
— chronic substance use, history 
of suicide attempts/chronic suicid-
ality . . . significant assault, disrup-

tive . . . behavior.  We have patients 
that have . . . criminal records, for 
example, of sexual offense, of fire-
setting. These are major barriers 
to getting folks into programs. 
The historical features create such 
a risk and such a fear [that it is]  
a concern amongst [housing]  
providers. 

SG: And so it would be your hope 
that Building 209, for example, 
could — what? — incorporate pro-
grams that would accommodate 
people of this type?

JS: Whether or not it would be 
Building 209 per se, my hope would 
be that because this campus has so 
much resources – and I don’t just 
mean resource in terms of hous-
ing, but in terms of programs and 
services, that on this campus we 
would be able to create programs 
that are complementary to each 
other. . . .  You know, if you have  
a hundred veterans, and you have 
two programs that are completely 
complementary [from a program-
matic standpoint] and have fifty 
beds each, then you have a hun-
dred veterans that are housed. If 
you have two programs that are 
competitive [from a programmatic 
standpoint], then they’re compet-
ing for the veterans, and only fifty 
of them can be housed. So that’s 
something that we’re working on. 
And you have to understand that 
identifying the [programmatic] 
needs in the population is not 

simple — it’s very complex.  [Plus] 
there are a number of programs — 
and not all programs here are run 
by the VA. There are programs that 
are run by outside agencies, and 
I’m making efforts on a regular  
basis to bring all of these provid-
ers together [at the housing “round  
table”] so that we can together share 
the duty of housing veterans.

SG: Other programs not run by the 
VA—that would be like the Haven 
that’s run by the —

JS: Salvation Army.

SG: And New Directions, which is 
run separately from the VA?

JS: Right.

SG: Do you have a preference as to 
whether you would like to see 209 
operated by the VA or by some oth-
er agency or organization?

JS: I don’t really have a preference. 
I think there are advantages to 
both models. What I really do hope 
is that we use this opportunity to 
employ veterans in the restoration 
of this building and that we do our 
best to get veterans involved in 
administering the programs. Not 
only is that something that’s good 
in terms of veterans having jobs in 
this financial climate, but it also 
is very therapeutic activity — to be 
gainfully employed, to be actively 
engaged, and to find meaning in 
daily activities.

*       *       *
What I would reiterate is that 
we have a number of patients —  

particularly patients that are hospi-
talized now — who are quite diffi-
cult to place in the community for  
a myriad of reasons. If we were able 
to place [more of these] patients 
in programs on the campus, that 
would be a great thing. It would be 
a great thing for veterans who [for 
example] are in an environment 
that is unnecessarily restrictive 
and, frankly, not ideal therapeuti-
cally [such as the hospital]. And it 
would be a great thing for our sys-
tem because it would allow us to 
always have space [in the hospital] 
for veterans when they show up [in 
the emergency room] with acute 
needs, which is really central to our 
whole mission.

SG: This kind of brings me to what 
I think is a related question, and 
that is: Will the rehabilitation of 
Building 209 actually bring home-
less veterans in off the streets, or 
will it be more a matter of rearrang-
ing veterans who are already within 
programs scattered around the VA?

JS: That’s a good question, 
although you’ve got to understand 
that that’s largely the same popula-
tion. There certainly are homeless 
veterans who don’t access the VA, 
but there are veterans here who ac-
cess the VA who become homeless 
who may actually have another al-
ternative if we have a different type 
of program here. So — and, again, 
it gets back to the model: Do we use 
space here for patients who are in 
programs, who are hospitalized 
and they’re needing space? Or do 
we use it as a space that could be 
accessed from any given portal? 
                                            Continued on page 13

... BOBBY SHRIVER CONTINUED » 

to be an “Innovation Zone” and 
playing some role in the future 
development of it. Are you familiar 
with that?

BS: I’ve heard about it in that way 
that you’ve just described it. I’m 
open to it as an idea. What I don’t 
want to do is have a discussion 
about it. I want them to build the 
buildings in an emergency mode 
and put the people in the buildings 
who are in the dumpsters. I don’t 
want anything to delay that. And 
I don’t know whether that would 
delay it or wouldn’t. 

Yesterday I was talking to Toni 
[Reinis, Executive Director of New 
Directions], and she said, “It’s not 
about the three buildings; it’s about 
the whole region-wide plan, address 
Sepulveda, we need a regional 
plan, and it’s not about the three 
buildings.” I said, “Toni, don’t say 
that. It is about the three buildings. 
The three buildings need to be done. 
They need to be completed. And that 
way we gain some momentum. And 
of course there needs to be a plan, 
but we can’t wait.”

That’s the other thing that’s great 
about the three buildings: they’re  
a discreet little part of the property, 
and if they were set up properly, no 
matter what the plan ends up being, 
they’re historic buildings so no 
one’s going to knock them down, 
and what else could they be used 
for? I mean, offices? No.

The other hopeful thing, which 
I’m sure you’re covering, is the 
President’s declaration and the 
money that the President got for 
ending veteran homelessness in five 
years.

SG: The 3.2 billion, I believe.

BS: Correct. And that they should 
expedite their planning for that 
money. You know, the VA itself 
needs to come up with a plan for 
the spending of that money for the 
“ending” of veterans’ homelessness. 
Strong word. And these guys, they’ve 
got at least two more years in office 
— they better get crackin’. My mom 
used to say, “Time to get crackin’.”

9Don’t tell me that you’re pitiful because you’re 
homeless. You just need some help; ain’t nothing 
pitiful about that.

— Alice Harris

I do not believe that the men who served in uniform 
in Vietnam have been given the credit they deserve. It 
was a difficult war against an unorthodox enemy.

— William C. Westmoreland

PRINT STUDIO 
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Thursday, 5:30–7:30PM

JAM SESSIONS 
Wednesday, 12–4PM

AN INTERVIEW WITH: 

VA DR. JON SHERIN

Bobby Shelton: Over a year. I came in here June last year. And this is, it’s been over a year. It’s been something that I’ve seen go from the beginning to the 
present and I can see that there’s still more potential to take this even further. I’m serious. It may sound ridiculous to you, but I could see this someday on 
the moon. Take it underground and take it to space too. 
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12 The big issue here is not the accuracy of the 
count. It is what the city is doing to address street 
homelessness.

— Patrick Markee

Home is the place where, when you have to go there,
they have to take you in.”

— Robert Frost, “The Death of the Hired Man”

... ZEV YAROSLAVSKY CONTINUED » 
 
buildings. The Secretary is commit-
ted to ending veterans’ homeless-
ness in five years, and the Building 
209 project is just one manifesta-
tion of his commitment.
 
SG: What was your reaction to the 
decision to allocate the funding? 
What will $20 million buy? 
 
ZY: I was thrilled. This is the kind of 
decisive leadership I’ve been hoping 
for since 2005. I am extremely grate-
ful to Secretary Shinseki for making 
the crucial decision to fund the reha-
bilitation of the three underutilized 
historic buildings to serve veterans 
who have been homeless on the 
streets of Los Angeles for too many 
years. In time, the buildings will 
provide sorely needed therapeutic 
housing and critical supportive ser-
vices for approximately 300 chroni-
cally homeless veterans at a time.  
 
SG: Who will manage the $20 mil-
lion and the process going forward 
to hire designers, builders, etc.? 
What will actually go on in the 
buildings?
 
ZY: Secretary Shinseki has 
decided that this project will 
be overseen and managed out 
of his Washington office to en-
sure that the project moves 
forward as quickly as possible. 
 
SG: Just the other week staff from 
Senator Barbara Boxer’s office vis-
ited the quad and the buildings—
what is now your hope to engage the 
other U.S. senator from California? 
 
ZY: Senator Boxer has been and 
continues to be an important ad-
vocate for veteran health services, 
including mental health traumatic 
brain injury (TBI) and post-trau-
matic stress disorder (PTSD) care. 
She is a great ally and supporter  
of our nation’s veterans.

SG: What is your timeframe for 
Building 209? When do you hope to 
cut the ribbon for an opening, and 
what about the other buildings? 
 

ZY: Secretary Shinseki designated 
2012 as the target date for the open-
ing of Building 209. The Secretary 
indicated that the other two build-
ings were already approved for 
funding to cover the seismic reha-
bilitation, and he will be working on 
the additional renovations funding 
for next year’s appropriation cycle.

SG: We understand that there is 
money that was allocated in the 
past for seismic retrofitting for all 
three buildings—205, 208, and 
209—at the VA West Los Angeles 
Healthcare Center campus. If this 
is true, does that mean the entire 
$20 million for 209 is completely 
available to be spent on making the 
building into a chronically home-
less veteran facility?

ZY: Funds for the seismic rehab of 
Buildings 205 and 208 were previ-
ously committed ($10 million per 
building), but not for Building 209. 
Secretary Shinseki’s $20 million 
commitment was for the seismic 
rehab and renovation of Building 
209 only. He and our federal repre-
sentatives are committed to iden-
tifying an additional $20 million 
for the renovation of Buildings 205  
and 208.

How can the VA have $1 million for a fence to beautify the entryway 
into the neighboring community of Brentwood…

Bob Rosebrock is a Vietnam-era 
veteran who leads a group he calls 
the “Old Veterans Guard” that pro-
tests every Sunday afternoon for 
more than two years now outside 
a locked VA gate at the corner of 
Wilshire and San Vicente Bou-
levards. They protest the use of 
VA land for non-veteran-related 
purposes, particularly a “sharing 
agreement” that allows the non-
profit, nongovernmental Veter-
ans Park Conservancy to develop 
a public park on the sixteen acres 
just behind that gate. Rosebrock 
has a lawsuit pending against VA 
officials for “viewpoint discrimi-
nation” for interfering with his 
hanging the American flag up-
side down to express his belief 
“that the VA land and homeless 
veterans are in grave distress and  
danger as a result of” VA policies.

These are excerpts from a written 
statement issued by Mr. Rose-
brock in early August setting 
forth some of the grounds for his 
protests. His views are, of course,  
his own.

Homeless veterans sleep outside 
the locked gates of the multi-million 
dollar fence [that was built] to “beau-
tify” the entryway into the neig-
boring community of Brentwood.  
A homeowner group has a rent-free 
agreement with the VA . . . for a pub-
lic “National Veterans Park” behind 
these gates. The homeowner group 
boasts that the park is “A shrine to 
honor our veterans.”

How long do you think [such man-
agement] would last in the private 
sector? Would you hire someone 
like [this] to look after you assets? 
Actually you are, because your tax 
dollars are being paid to him to give 
away veterans land for non-veteran 
use, while 20,000 veterans remain 
homeless. What if our Active Duty 
Military were under a neglectful 
commander such as [this]?
 
How can he possibly sign his name 
to the backside of a government 
check? Even worse, taxpayers will 
be paying a lifetime pension to this 
incompetent and unpatriotic man. 
An even more important question 
is why is he still working for our gov-

ernment and more specifically, as 
manager of veterans’ assets?

With unemployment in the Los An-
geles area [at] 15%+, certainly the VA 
can hire several competent individu-
als who respect America’s Military 
Veterans for the same amount of 
money that [present management] 
consumes at the public trough, 
which is more than $100,000 annu-
ally. Why not hire homeless veterans 
to take care of their “Home”?

[Present management] facilitated 
a series of long-term, low-rent, so-
called “sharing agreements” for Vet-
erans’ property to non-Veteran or-
ganizations who do not share these 
facilities with veterans. 

Here’s a partial list of predatory 
land-use agreements that [the West 
Los Angeles VA] has facilitated at the 
expense of his fellow veterans:

• The West Los Angeles VA Medi-
cal Center (WLA VAMC) entered 
into a 20-year sharing agreement  
with Brentwood School, one of the  
                                               Continued on page 15

A MESSAGE FROM VETERAN 
BOB ROSEBROCK

BILL ROSENDAHL

 It’s frustrating to be in 

office because we just 

can’t get things done 

in the timeframe we 

want to get it done, but 

we have to be patient, 

and for 1 out of 4 folks, 

in Venice, eating out of 

garbage cans, living in 

cars and campers, 1 out 

of 4 are veterans. There’s 

no excuse. I see people 

shaking their heads. 

There’s no excuse for this.

 THE 
SALVATION 

ARMY
11301 Wilshire Blvd. 

#212 3rd Floor
Los Angeles, CA 90073 

(310) 478.3711 ext. 44353 

Attention Local Business 
Receive a substantial Tax Credit and 

Help a Veteran!

Attention Veterans
Receive free employment support and 

services!

Contact
Anne Murphy at 310.478.3711 x44678 or 

anne.murphy@usw.salvationarmy.org

PHOTOS: BOB ROSEBROCK

Writing manifestos at our Independence Eve celebration, July 3, for live broadcast on our webradio station, Straw-
berryBlog talk radio.



13The only person who can understand a veteran is 
another veteran.

— Arturo Alvarez

To honor our national promise to our veterans, we 
must continue to improve services for our men and 
women in uniform today and provide long overdue 
benefits for the veterans and military retirees who 
have already served.

— Andrea Vinyard

SONGS AND DANCES OF  
IMAGINARY LANDS CONTINUED »

I explored the geography of Tom 
and Sue’s collective memories.

Starting at a Kafkaesque social 
services office, this couple from 
what seemed to be the future ar-
rived complaining that they had lost 
their identities and were helpless 
as a result. Invited by a stoic female 
staffer to physically enter a magic 
box where they might glean perti-
nent clues about who they were by 
revisiting scenes from their past—
the lands of childhood, adolescence, 
and so on—Tom and Sue take the 
plunge and find themselves navi-
gating strange worlds, including 
one where rock music is not the 
type we know but is made, literally, 
by banging rocks. At one point, I felt 

they had landed in ashram world, 
where devotees awaited an audi-
ence with a “he loves me, he loves 
me not” guru. I had to laugh when 
one of the disciples, prostrate on 
a rolling board that screeched the 

“music” for the scene (Act II’s “Land 
of People Humbler Than Thou”), 
proclaimed to be more humble 
than another because the unseen 
wazoo had never even deigned to 
look his way.

The program for the show describes 
the couple’s respective journeys as 

“re-inhabiting the lands where pivot-
al moments were embodied in the 
form of song, dance, ceremonies, 
and pledges.” That said, these folks 
had been on some long, strange 
trips, to paraphrase the Grateful 
Dead. What was fascinating were 
the surreal scenic designs and outré 

(sometimes ceiling-high) costumes 
made from recycled material, and 
if the story became difficult to focus 
on, the peripatetic orchestra of eight 
performers led by Musical Director 
David O and the dulcet voices of the 
eighteen dancer/singers propelling 
the quest were enjoyable.

Choreographer Nina Winthrop 
seemed to draw from many influ-
ences, including the nightclub 
scene in Fellini’s La Dolce Vita, 
where dancers in meringue-top 
headgear and golden masks per-
formed Thai-style dances. Director 
Jones also served as choreographer 
for the indigenous/folk dances 
that took place in the protagonists’ 
screwy memories of their most de-
fining moments. At the end, Tom 
and Sue reconnected and learned 
that he had once been an army pri-

vate and she had attended but not 
graduated from the University of 
Alaska.

I have no doubt that the fortnight 
of premiere performances of Songs 
and Dances of Imaginary Lands will 
be the beginning of a long life for 
this production and its celebration 
of fantasy lands here, there, and ev-
erywhere. There is something to be 
said for “site-specific” happenings, 
which the world needs a lot more 
of, so that they can become part of 
all our memories. I won’t forget this 
show for a long time.

... DR. JON SHERIN CONTINUED » 
 
I would say that these are not exclu-
sive. I think, all of the above.

SG: I know that you’re familiar be-
cause you and I have spoken in the 
past about a couple of programs to 
be operated by the Volunteers of 
America: one in Hollywood on Sun-
set Boulevard, near the hospitals 
by Vermont, and another at a place 
called the Barracks in downtown 
Los Angeles.

JS: Yes.

SG: As I understand it, those pro-
grams differ from the existing pro-
grams on the VA grounds here in 
West Los Angeles in that they are 
somewhat more tolerant in the 
type of veterans that they will ac-
cept in the programs. Is my under-
standing correct there?

JS: Yes. These are really kind of 
breakthrough programs. The thing 
that’s different about these pro-
grams is that they’re not abstinence-
based. In other words, maintaining 
abstinence is not essential to main-
tain your housing status. 

The VOA has stepped up in a very 
big way for a long time with the VA. 
Most recently, I’ve been working 
with Jim Howat, who’s just a fan-
tastic man, and he is very knowl-
edgeable about the substance-ad-
dicted homeless population, and 
through some very clever grant-
writing techniques we managed 
to get funding for these programs. 
The one in Hollywood that you 
mentioned is called the Hollywood 
Veterans Center; it’s specifically 
for OEF/OIF [Afghanistan and Iraq 
vets]; it focuses on strength-based 
programming and sees relapses 
as opportunities for therapeutic 
intervention as opposed to puni-
tive action and discharge. It’s very 
focused on personal recovery and 
re-integration into the community. 
We’ve made a lot of efforts to con-
nect that program up with non-VA 
community services so that it gives 
an opportunity to younger veterans 
they might not get otherwise.

SG: What does “strength-based 
programming” mean?

JS:“Strength-based programming” 
means meeting an individual 
where that individual is. If an indi-
vidual is in a situation where he’s 
doing okay, maybe has a bit of a 
drinking problem, but is motivated 
to work, you capitalize on the fact 
that this individual is motivated to 
work. And you focus on getting that 
person connected with a job.  And, 
if they’re not adequately trained 
for the job, [then getting him or 
her] educated, trained, and then 
hooked up with the job, as opposed 
to [some type of more] generic pro-
gramming that all folks who show 
up will basically partake in. So 
[strength-based programming is] 
tailored to personal recovery and 
identifying what is meaningful to 
an individual and what it would 
take to achieve the individual goals 
of that person, and then setting up 
a plan to make that happen, which 
in general involves re-integrating 
into society — becoming more in-
dependent.

SG: And when you talk about the 
program being not an abstinence-
based program, “abstinence”  
refers to drugs and alcohol?

JS: Correct. 

SG: Is it the case that all the pro-
grams on the West L.A. VA campus 
are abstinence-based programs?

JS: It is, and I think that’s a very im-
portant feature to maintain. And 
the reason for that is that we have 
many, many, many programs here 
— we have a lot of veterans that 
have significant substance-abuse 
issues — and there is a significant 
risk of undermining the program-
ming that goes on here locally if 
we were to introduce these types of 
[non-abstinence-based] programs 
on this campus at this time.

SG: And do you foresee that Build-
ing 209 will be an abstinence-based 
program of some kind?

JS: I do, for that reason. In fact, just 
to continue: It was a couple of years 

ago when I was a panelist at a town 
hall meeting here at the Brentwood 
Theater when there was discussion 
about the use of these buildings, 
and there were individuals who 
were very much pushing for hous-
ing-first type programs on campus. 
And I came to offer the clinical 
perspective, really, to articulate 
why it was important to maintain 
abstinence-based programs on 
this campus. Now as an offshoot of 
that, I met with Jim Howat that day, 
and I met with Jim Howat the next 
week. And Jim Howat and I went 
on a mission for the next year and 
a half — along with his amazing 
staff at the VOA and a very talented 
grant-writer — to develop these 
non-abstinence-based programs: 
the one that I told you about [Hol-
lywood Veterans Center] and the 
Barracks, which is downtown, and 
is actually a true housing-first mod-
el. This is a program where there 
are [almost] no exclusion criteria. 
The things that you can’t do at the 
Barracks: you can’t fight; you can’t 
get high on the site; and you can’t 
destroy the property.

SG: Do you have any sense of where 
the VA is in terms of the rehabilita-
tion of Buildings 205 and 208?

JS: You know, I really don’t. I know 
that there’s a lot of interest in  
developing this whole piece of the 
campus to make it a bit of a thriving 
community for homeless veterans.

SG: “This whole piece of the cam-
pus” being the quadrangle that 
surrounds the Strawberry Flag right 
now?

JS: Right. But, you know, having 
interest in doing that and having 
a model is one thing. Having ad-
equate resources is another. And 
I know that there is great interest 
locally outside of the VA and also 
within the VA to make that happen. 
But I don’t see that happening at 
this point. There’s no real clear evi-
dence to suggest that that’s going 
to happen in the near future.

Ray Rogers served in U.S. Navy Avia-
tion with a Fixed Wing Light Attack 
Squadron. He was at Naval Air Sta-
tions Lemoore and Miramar in the 
1980s. Rogers is a graduate of the 
Domiciliary on the West Los Ange-
les VA campus and now works in the 
print studio at the Strawberry Flag.

Strawberry Gazette (SG): I’m inter-
viewing everybody about working 
here, about the work, you know? 

Ray Rodgers (RR): A part of the home-
lessness solution.

SG: Yeah! So what do you have to say 
about working?

RR: Well, I think that this was for me 
a very timely opportunity to reinte-
grate back into society, and it started 
by providing me with a situation to 
have a correct mindset for the job 
market.

SG: Right. A therapeutic way to 
do it.

RR: I think that I would have failed 
without CWT [VA Compensated 
Work Therapy program] in the job 
place. Because I had some emo-
tional unintelligence, I needed some 
emotional intelligence. I needed 
some work ethic, I needed some 
self-esteem, I needed some courage.  
I needed to stir up some gifts.

SG: And tap talents.

RR: I needed to remember that 
I have talent. And that I’m okay. And 
that I can produce. That’s what I’ve 
gotten from CWT. And while CWT 
has provided me the vehicle or the 
opportunity to get it, I really got it 
from this team here at the Metabolic 
Studio. At Strawberry Flag. Because 
I’ve been surrounded with a lot of 
very, very talented people very will-
ing —  it’s been a tutorial experience,  
the whole thing has been a tutorial.

SG: Compassionate.

RR: Very much, very much so. Very 
fair, more than fair. I think that their 
willingness and their being genuine 
and really wanting to see us do well 
or do better, inspiring us, encourag-
ing us on. And I think that fed a posi-
tive emotion in me, you know? I’ve 
had some highs and some lows, and 
they rolled those highs and lows with 
me; this wasn’t a fair weather experi-
ence and they were with me when I 
was down, too.

SG: When did you start working with 
them, with this project? Had you 
done CWT work before?
RR: No. I was in the Dom and I knew 
that I would be moving onto a back-
to-work track, so I started paying 
attention to the guys on the back-to-
work track, and I noticed that they 
were just really going out there and 
coming back with their heads down 
and their tails down because there 
weren’t any jobs at that particular 
time and they were just very discour-
aged. A lot of them relapsed and 
went out and came back and had to 
start over.

So I said, “Well, I’m going to start ear-
ly on my job search.” So I got Chrysa-
lis out of the way. I wasn’t thinking 
about Strawberry Flag – this was just 
a side activity to come up here and 
do something positive with my free 
time.

SG: Did you say “Chrysalis”?

RR: Chrysalis is a job-preparation 
shop that CWT mandates that you 
complete before they give you a CWT 
position. What they [Chrysalis] do 
is they make sure that you have a re-
sume prepared, they make sure that 
you have interviewing skills, and in-
terviewing clothes, and things like 
that; it’s a workshop, it’s a pre-back-
to-work workshop and they prepare 
you to get a job.

So I went ahead and signed up for 
that and got it out of the way. And 
then Rochelle [Fabb of Metabolic 
Studio] approached me and the 
rest has been therapeutic, the rest 
has been positive, the rest has been  
creative, the rest has been fun. And  
                                             Continued on page 15
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STRAWBERRY 
SUNDAYS

Running throughout the 
summer, Strawberry 
Flag will be the place 

to be for live music and 
performance at 5pm 
at the blue section 
of the flag. Bring 

a picnic, a friend or 
come and just relax 

to the talent 
of veterans.WWW.STRAWBERRYFLAG.ORG
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BOB FILNER

 If the End Veteran 
Homelessness Act 

is enacted, the 
Veterans Health 
Administration 

would be required 
to provide housing 
specialists to assist 

veterans that are 
at risk of losing 

housing, and that 
would go a long 
way in helping 
veterans find 

more permanent 
housing. 

Realistically, we aren’t going to be able to completely 
end homelessness. But we certainly can do a much 
better job than we’re doing right now. 

— Cliff Smith

It’s hard being homeless, without your own territory. 

— Dan Hill

AN INTERVIEW WITH 
CONGRESSMAN 
BOB FILNER
Congressman Filner chairs the U.S. 
House of Representatives Veterans’ 
Affairs Committee.  He met with VA 
Secretary Eric Shinseki and Straw-
berry Flag artist Lauren Bon when 
Bon went to Washington, D.C. in 
March of this year to discuss her 
Strawberry Flag project and the 
quadrangle of Buildings 205, 208, 
and 209 in which the Flag is located.

The Strawberry Gazette submitted 
a series of written questions to Rep. 
Filner, and he responded in writing 
on July 29, 2010.

Strawberry Gazette (SG):  Congress-
man Filner, could you give me a 
brief recap on what you’ve done in 
regards to the chronically homeless 
veterans issue in California?

Bob Filner (BF): Since becoming 
Chairman of the House Veterans’ 
Affairs Committee, I have made it 
my mission to make sure that the 
words “homeless” and “veteran” no 
longer appear in the same sentence. 
In May, President Obama signed 
the Caregiver Act into law, which 
allows the VA to expand the number 
of places where homeless veterans 
may receive supportive services. For 
veterans struggling without a roof 
over their heads, this small change 
in the law will make a big difference 
in their lives

In March, I introduced H.R.4810, 
End Veteran Homelessness Act of 
2010, which passed in the House 
and is now pending approval in 
the Senate. This is a great bill that 
would increase the amount of 
grant assistance to organizations 
that provide support of low-income 
families; and most importantly, 
increase the amount of available 
funds for the Homeless Providers 
Grant and Per Diem Program. This 
successful program provides grants 
to public and nonprofit organiza-
tions that provide supportive tran-
sitional house and service centers, 
and has allowed the VA to partner 
with over 500 organizations and 
provide over 15,000 beds. 

SG: How serious is our homeless 
veteran problem in Los Angeles? In 
California?

BF: As far as I see it, one homeless 
veteran is too many. So in response 
to your question “How serious is 
our homeless veteran problem?” 
it is very serious. It is a moral dis-
grace. We owe these veterans so 
much more.

SG: Our guess is you had a big role 
in the recent allocation of $20 mil-
lion for Building 209 at the Veterans 
Administration West Los Angeles 
Healthcare Center campus—could 
you tell us a little bit about that?

BF: I am pleased that the VA is tak-
ing measures to make significant 

strides in reducing the number of 
homeless veterans. But it is impor-
tant to remember that our job is 
not done. Building 209 in Los Ange-
les is a good idea. It provides beds 
and services to those at risk. How-
ever, there are homeless veterans all 
across our country—and we need 
lots more Building 209s! 
 
SG: What has been the process of 
getting to the $20 million appro-
priation for Building 209 that Sec-
retary Shinseki announced? What 
was the pivotal moment?

BF: I wish I knew the answer! 

SG: Let’s talk about Buildings 205, 
208, and 209 themselves on the 
West Los Angeles Healthcare Cen-
ter campus—is this a campus site 
that could be used as a model for 
housing chronically homeless vets?

BF: Yes!  

SG: You are chairman of the very 
powerful House Committee on Vet-
erans’ Affairs. Where in the coun-
try are there other areas that this 
kind of chronically homeless vet-
erans housing is needed? Is there 
anything you can tell us that is 
advancing in the way that Building 
209 seems to be at the moment?

BF: There should be a facility avail-
able to help any and all homeless 
veterans, regardless of where they 
are in the country. But don’t you 
believe that it would be better to 
stop the homelessness before it 
even begins? The Veterans’ Affairs 
Committee does, and that is why 
we are also working toward pre-
empting veteran homelessness. We 
continue to encourage the VA to 
partner with community- and faith-
based organizations to provide sup-
portive and transitional assistance 
through programs like the Grant 
and Per Diem program, which I 
mentioned earlier.  If the End Vet-
eran Homelessness Act is enacted, 
the Veterans Health Administra-
tion would be required to provide 
housing specialists to assist veter-
ans that are at risk of losing hous-
ing, and that would go a long way in 
helping veterans find more perma-
nent housing. 

SG: Is this most recent decision 
regarding Building 209 addressing 
the chronically homeless veteran 
problem in a substantial way, or is 
it your desire to have something 
much more robust?

BF: Although I am pleased with the 
VA’s decision, we cannot confuse 
winning the battle with winning 
the war. Building 209 in L.A. will 
lead to a small battle won in L.A. 
However, the war against veteran 
homelessness is still ongoing and 
we must remain focused. It is sim-
ply our duty as a nation, when we 
put our men and women in harm’s 
way, to care for them when they 
return. 

MOVIE REVIEW OF 
LOST ANGELS
BY LAURA SANDERSON HEALY
Skid Row in Downtown Los An-
geles comprises the fifty-two city 
blocks where 11,000 homeless peo-
ple live like refugees in their own 
country, stranded without sup-
port or means for a roof over their 
heads. With no      other place to go, 
they live on the streets in tents, sit 
on milk crates, or roam the streets 
and alleys by day.  Two-thirds of the 
homeless of Skid Row suffer from 
mental illnesses and drug addic-
tion, their homelessness being an 
effect of there not being any public 
mental hospitals where they might 
receive treatment. The situation 
is a psychiatric crisis in need of  
humanitarian aid.

On a recent visit to distribute the 
Strawberry Gazette to homeless 
veterans in the many shelters of 
Skid Row, I overheard snatches of 
conversations: “I’ve got no food,” 
“I’ve got no money,” “I just went 
to see the loan shark.” Although 
relief efforts by various groups that 
do community outreach and police 
patrols try to keep all the citizens 
safe, the area is supercharged with 
need, fear, and drama. Because 
Hollywood thrives on desper-
ate situations, some windows on 

Skid Row have signs announcing 
“Available for filming.” Down-
town’s gentrified buildings with 
high-priced lofts and penthouses 
ironically make the run-down Skid 
Row buildings potential prime real  
estate for future conversion.

A new documentary recently pre-
miered at the Los Angeles Film Fes-
tival that captures the life on Skid 
Row as experienced by a passel of its 
denizens.  Directed by Thomas Nap-
per (his movie The Soloist also had 
a Skid Row theme), Lost Angels 
focuses on the chronic homeless-
ness of people suffering serious 
mental illness and addiction who 
wind up on Skid Row living outdoors 
when they should be in care with 
medical and social support systems.

The people of Lost Angels are so 
engaging that it is impossible not to 
get wrapped up in their stories. Di-
rector Napper roams up and down 
the streets of Skid Row with charac-
ters like General Dogon, a former 
gang member turned homeless 
advocate, to get the flavor of what 
it is like to be inside homelessness. 
Napper is shown The Midnight Mis-
sion by former track and field star 
Danny Harris, an Olympian silver 
medalist who slipped into major 
drug addiction and crash-landed 
on Skid Row before finding help  
                                              Continued on page 16
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Brentwood, Del Ray, Mar Vista, Marina del Ray, Pacific Palisades, Palms, Playa del Ray, Venice, West L.A. and 
Westchester.
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wealthiest private schools in the na-
tion, for 21 acres of Veterans land to 
build an athletic field that is off lim-
its to veterans. The sharing agree-
ment expires in 2020 and the athlet-
ic field is not “shared” with veterans. 
 
• The WLA VAMC entered into an 
agreement with Breitburn Energy. 
The land use agreement is for drill-
ing oil on veterans land and the 
Department of Interior controls 
the mineral rights agreement. 
 
• The WLA VAMC entered into a 20-
year sharing agreement with Rich-
mark Entertainment Group, Hol-
lywood / New York entertainment 
business, for the Wadsworth and 
Brentwood Theaters, the only two 
theaters at the National Veterans 
Home. They are no longer available 
for veterans’ use but have become 
readily available for a “cultural 
community center” for high-priced 
plays, operas, symphonies, and 
movie premieres for the neighbor-
ing elite.

• The WLA VAMC entered into  
a 10-year sharing agreement with 
Sodexho Marriott on building 
224 for laundry services for their 
hotels. The agreement expires 
next month, but will Mr. Tillman  
extend it? 
 
• The WLA VAMC entered into  
a no-bid, rent-free enhanced 
sharing agreement with Veter-
ans Park Conservancy, which is 
not a veterans organization but  
a wealthy neighboring homeown-
ers group, for a 16-acre billion-
dollar parcel of veterans land to 

build a public community park. 
The privilege agreement is a 20-
year contract with a 10-year option. 
 
• The WLA VAMC entered 
into a 20-year enhanced shar-
ing agreement with UCLA for a 
state-of-the-art baseball stadi-
um and veterans do not “share” 
this stadium on their property. 
 
• The WLA VAMC has entered into 
a 20-year enhanced sharing agree-
ment with the Salvation Army 
for Building 212 [the Haven]. The 
agreement expires December 2025. 
 
• The WLA VAMC has entered into 
a 10-year enhanced sharing agree-
ment with the Salvation Army for 
building 207 [Exodus House]. The 
Agreement expires April 2015.

• The WLA VAMC entered into  
a 20-year enhanced sharing agree-
ment with Westside Services for 
parking lots on veterans’ land that 
includes the Brentwood Village 
lot. The agreement expires in 2020. 
 
• The WLA VAMC entered into 
a special sharing agreement for 
community soccer leagues and 
local high schools to use MacAr-
thur Field on veterans’ land, but 
it’s off limits to Veterans, as is 
the two-acre Meditation Garden 
that is chained and padlocked. 
 
• The WLA VAMC recently leased 
the 20+ acres of the “Vets Garden” 
to another non-profit organization, 
which is the Santa Ana Botanical 
Garden, even though veterans want-
ed to create and develop individual 
“plot gardens” to grow their own 
fresh vegetables. 

• The WLA VAMC has operated the 
15-acre Veterans’ nine-hole golf 
course that allows the public to 
play and more than $200,000 has 
been stolen / embezzled by the em-
ployees working at the course. Mr. 
Tillman has entered into another 
sharing agreement with a “non-
profit” organization that is not a 
sanctioned veterans organization.

The list goes on, and in spite of the 
numerous resolutions of veterans 
and political organizations calling 
for an immediate halt to the land 
giveaway, [the VA] has completely 
ignored the will of the people and 
his fellow veterans and continues 
to give this sacred land away … .

Remember [VA management’s] 
summary: “In the VA’s opinion, 
this is the highest and best use of 
the land.” 

It’s been reported there are 20,000 
homeless veterans in Los Angeles 
County … did I mention that?

Editor’s note:  The Gazette has not undertak-

en a legal analysis of the several agreements 

referenced in Mr. Rosebrock’s message. We 

do note, by way of example only: the agree-

ment with Brentwood School provides that 

the VA “shall have the right to schedule uses 

of the Athletic Complex or portions thereof 

at mutually convenient times to be agreed 

upon in advance which do not interfere 

with Brentwood School’s use of the Athletic 

Complex”; similarly, the agreement for the 

Wadsworth and Brentwood Theatres pro-

vides that “[i]n the event the theatre is not 

booked, the DVA reserves the right to use 

and/or book the Theatre at their discretion 

for their own functions” on twenty-one 

days’ notice.

1547% 
of homeless veterans served in Vietnam era

17% 
of homeless veterans served post-Vietnam

23% 
of the homeless population are veterans

33% 
of the male homeless population are veterans
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the icing on the cake was the pay, you 
know what I mean? I got compen-
sated a little bit.

SG: That’s wonderful.

RR: I feel like I owe you guys.

SG: That’s amazing, but you’ve given 
so much to us with like, the music.

RR: Those are opportunities just to 
participate and to give back.

LSH: Didn’t you go in and play the 
piano in the kitchen sometimes?

RR: Yes. 

SG: And you’ve gotten married—
that’s very positive.

RR: They even shared in that and 
came out. When I looked out and 
looked at my side of the church and 
it was filled up with my co-workers, 
and I was able to stand through the 
rest of the wedding ceremony be-
cause of it. Whenever I get – that is 
a happy moment that I can reflect 
back on and it will always cheer me 
up, it still cheers me up.

SG: It was great.

RR: And there are other things—
there was the concert. We had an op-
portunity to go see Paul McCartney 
at the Hollywood Bowl.

SG: You wrote about that in the 
Strawberry Gazette.

RR: There have been the social 
events and the High Teas, and the 
whole thing has been reintegration 
and it made my transition smooth.

SG: Back to the world.

RR: What I noticed was that com-
ing out of an institution like prison 
maybe or a rehab situation where 
you have a lot of structure and they 
do all of your thinking for you, then 
you are out in society and you all of  
a sudden have to make decisions for 
yourself and you’re not used to do-
ing that and you panic and you make 
bad decisions and you end up back.

SG: Right, it’s like a Monopoly board.

RR: I’ve noticed that the transition 
needed to be smooth for me to suc-
ceed, it would increase my chances 
to succeed. And this has given me the 
tools to make that smooth transition 
and to succeed after the transition so 
it has been invaluable experience for 
me. It has allowed me to transition 
in my thinking, in my ethic, in my be-
havior, in my attitude, all that. This 
has allowed me a cushion to work 
those things out on the inside of me. 

Whereas in a real job situation I 
would have been fired or probably 
come into a situation where some-
one would have called the police on 
me, or something, because of my 
thinking and my doing things. Here 
I’ve had the opportunity to be nur-
tured and guided. And I’ve had a lot 

of great examples all around me all 
the time, and everything was posi-
tive and upbeat for me, and so that’s 
what CWT has been for me. 

I don’t know that my CWT experi-
ence is the same as anyone else’s 
outside of Strawberry Flag because I 
don’t know if they are surrounded by 
the same people that I am here, that 
we are here. This is a special, special 
CWT assignment, this is as good as it 
gets, this is as good as it has been for 
me. I could have been somewhere 
cutting grass by myself, or pulling 
weeds off the side of a building and 
not learning or growing emotionally 
and socially or… But here I’ve had so 
much different professional input 
into my life—this has been an ideal 
situation.

SG: And what is the main thing you 
have been doing here since you’ve 
been part of it?

RR: Originally I came here to do so-
lar but they don’t have a lot of mov-
ing parts so there’s not a lot of work. 
I even went to Santa Monica College 
to take a course just to enhance my 
chances of getting here because 
I saw solar panels here and that 
sparked my interest. 

I ended up in the print studio and 
there were some artistic gifts that 
were stirred up in me, but I think the 
greatest part of the print studio is to 
have the other vets come up and stir 
up their gifts as well, and for me to 
be a part of their discovery, and I get 
the joy of them rediscovering them-
selves and get to interact with people 
who are like me in a positive way that 
is beneficial for all of us. I think that’s 
the best part of the print studio.

SG: The print studio has done such 
amazing things.

RR: There’s always an opportunity 
in there to create new things, and 
newness keeps everything fresh and  
reminds me to go forward all the 
time, to press on. CWT has met so 
many different needs. CWT fits; it 
has been comprehensive, therapeu-
tic, and it’s work. The comprehen-
sive part is definitely significant.

SG: So you feel that this has helped 
you heal a lot.

RR: It has helped me mature in many 
different ways. I’ve had to step up to 
the plate because they didn’t baby 
me around here. It’s an opportunity 
for self-starters to pick themselves 
up and latch on, catch on, move on, 
and go on. 

This taught me how to get up to show 
up, to man up and make up. It has 
been very comprehensive all around 
and it has added to me in many ways. 
And it has given me a lot of maturity 
in many different key areas and now 
I’m interviewing for gainful employ-
ment and this has afforded me the 
opportunity to even do that, to pre-
pare my resume. A new page in the 
overall journey, it’s a turnaround. 
They’ve just been supportive all the 
way, through and through. It’s a very 
inspiring, very nurturing situation.

BOB ROSEBROCK

It’s extremely difficult to comprehend the last 

sentence offered by Mr. Philip Dufour:

“The thing we pride ourselves on and have 
to make sure we never lose is the feeling 
of a family carnival and picnic, something 
so much fun [attendees] won’t forget it.”

Try real hard not to think that this is sacred 

land where veterans are trying to heal from 

the devastation of War, and there is abso-

lutely no “fun” about it. 

Try real hard not to think that this is a na-

tional home for disabled Ssoldiers and that 

there are 20,000 homeless veterans in Los 

Angeles, and that our nation is engaged in 

two wars. Try real hard not to think that this 

celebrity carnival was previously held on the 

“estate” of a wealthy media mogul, and they 

moved it onto veterans’ land while 20,000 

veterans are homeless.

Try real hard not to think that the attendance 

of wealthy, high-fun, carnival-loving attendees 

has swelled to 2,000 ($1,000 per person 

and up) and that just a couple of years ago 

there were 15,000 homeless veterans in Los 

Angeles and now that number has swelled 

to 20,000… and swelling. 

Try real hard to rationalize that this fundraiser 

is not for the benefit of homeless and  

disabled veterans.



16 15% 
of homeless veterans served pre-Vietnam 

67% 
served three or more years

33% 
of homeless veterans were stationed in war zone

25% 
of homeless veterans have used VA homeless services
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at the mission and entering sobri-
ety. Harris, now a coach at Iowa 
State, described his first night liv-
ing rough: “Actually trying to close 
your eyes and lay down on the 
street—I was pretty much horri-
fied.” He shows his top bunk at the 
mission’s dormitory and remem-
bers doing “a lot of soul searching 
in this bed about whether or not  
I would stay sober.”

The Lamp Lodge community in 
Skid Row does not require that 
their guests go through recovery 
programs when they help people 
get off the street, but their intent is 
to make it like a family and to pro-
vide “the best food.” Lamp founder 
Mollie Lowery describes the streets 
as an “open asylum for the mental-
ly ill” because those with serious af-
flictions are not being cared for by 
the state. “Reagan closed down the 
mental hospitals and gave people 
to society,” she says. “We no lon-
ger hospitalize the mentally ill; we 
criminalize them because of their 
behavior on the street.”

Several instances of people behav-
ing in unhinged ways are shown in 
the film; one shoeless lady dances 
wildly in the streets as cars pass, 
barely missing her, while another 
one has a conniption when she 
is forced off the front steps of a 
building for smoking her medi-
cal marijuana. Forget bed head; 
the people here suffer more from 
“street body,” living without a 
place to bathe or properly care for 
themselves. When rain is shown 
pouring down on an encampment, 
no one budges—and where would 
they go? Observers call Skid Row 
“the last house on the block,” “the 
last stop after losing everything,” 
and “a warren for people who are 
unable to live in the world.” One 
man believes it was safer when it 
was just “old drunk men” shelter-
ing there as opposed to today’s 
strong young crack addicts who 
become violent and aggressive 
looking for their next fix. One  
elderly lady on Skid Row attests, 
“I’ve seen everything but a Lear jet 
going down the street.”

The handful of homeless people 
the camera follows range from the 
gracious Linda, a beautiful singer 
and spirit who is afflicted with the 
disfiguring neurofibromatosis, 
to the hunchbacked Lee Anne,  
a compulsive junk collector and 
trails trash “like Linus,” according 
to her “fiancé/protector” K.K., one 
of the most eloquent voices in the 
movie, who says of their alternative 
life on Skid Row, “Life is a conun-
drum, you can believe that.” Not 
concerned about herself, Lee Anne 
is incensed that there is no fresh 
water for Skid Row’s birds and cats 
to drink, and she spends her mon-
ey and time feeding her regular 
route of feral kitties. A man named 
Emanuel cleans the pavements 
around San Julian Street with a 
broom—“the city won’t”—and en-
lists others to help with his brigade 

in order to “uplift the people, make 
them know they’re special.”

The area has always attracted out-
siders, narrator Catherine Keener 
notes, and none more outré than 
transgendered punk rocker Bam 
Bam, surviving with HIV and mul-
tiple mental disorders. He gets 
supported housing and installs 
not a sofa but his two street tents 
to remind him of his wild life on 
the streets, doing drugs and an-
swering to no one. “Remember 
what Janis Joplin’s ‘Me and Bobby  
McGee’ said? ‘Freedom is just an-
other word for nothing left to lose,’”  
he says.

The Safer Cities Initiative, insti-
tuted by former Los Angeles Po-
lice Department Chief William 
Bratton, comes in for criticism for 
focusing on minor crimes like loi-
tering or jaywalking because the 
homeless have no way to pay the 
fines for doing the only thing left 
to them: sitting on the sidewalk or 
sleeping in the park.

I hope Lost Angels opens worldwide 
because this is a documentary that 
everyone should see. Inevitably, 
the heartbreak of Skid Row comes 
right into one’s own heart when 
these lives are laid bare.

RAY RODGERS

I THINK THAT THIS 
WAS FOR ME 

A VERY TIMELY 
OPPORTUNITY 

TO REINTEGRATE 
BACK INTO 

SOCIETY, AND 
IT STARTED BY 
PROVIDING ME 

WITH A SITUATION 
TO HAVE A 

CORRECT MINDSET 
FOR THE JOB 

MARKET.
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METABOLIC STUDIO 
FILMS “THREE-DAY 
SHOOTOUT” AT THE 
GLASS FACTORY 
SOUTH OF LONE PINE
BY CHRIS LANGLEY, 
INYO FILM COMMISSION
Can a group of local and Los Angeles 
filmmakers and amateurs produce  
a complex film with audio and hand-
made film developed with trona 
from Owens Lake in a weekend? 
After last weekend’s Shootout, as 
social sculpture artist Lauren Bon 
nicknamed the event sponsored by 
her Metabolic Studio (the Studio), 
the answer is a resounding yes! The 
product that flickered on the screen 
of the big silo at the Glass Factory 
(as the Pittsburgh Plate Glass Com-
pany plant is called by many of the 
artists in attendance) amazed and 
surprised everyone.

Bon and her artistic team from the 
Studio officially began coming se-
riously to the Owens Valley on the 
weekend of June 22–24, 2007, on 
their first research trip as recorded 
in the booklet Pipeline. The pro-
gram’s contents served as history 
of the Studio’s work in the valley, a 
compilation of essays, and a sched-
ule and goals for the weekend. In-
cluded in the booklet was a treat-
ment of Bon’s film Silver and Water 
(now in progress) and two essays: “A 
Brief History of Owens Lake/PPG” by 
Walt Margerum, and “Water is the 
Essence of Life” by Rich Nielsen.

The two goals of the weekend, in 
May 2010, were to record an audio 
track of a choral version of twenty-
three lines from Nobel Prize–win-
ning writer Samuel Beckett’s mas-
terpiece Waiting for Godot. The 
second was under the direction of 
Robert Schaller, head of the Hand-
made Film Institute. It was to pro-
duce, using participant-made pin-
hole cameras and a Bolex, a film to 
capture Bon’s vision and to accom-
pany the audio track. The challenge 
was that these artists proposed to 
develop the film using the trona 
mineral off the lake as well as coffee 
and vitamin C in an organic process 
pioneered by early filmmakers and 
Schaller lately. The work is being at-
tempted in a very unusual context of 
landscape, talent, and community 
all challenged by a very short time 
frame. Add the harsh winds, snow, 
and very cold, winter-like tempera-
tures, and the time was perfect for 
creativity.

Bon describes the work of her film 
Silver and Water in the booklet. “It 
adapts Frank Baum’s book The Wiz-
ard of Oz, which introduces a num-
ber of characters familiar to most 
everyone. His story provides a frame-
work for our emerging narrative. 
Frank Baum’s Dorothy Gale receives 
a blow to her head and is transport-
ed to an often-perilous wonderland. 
In Silver and Water the blow to the 
head is interpreted as the redirec-
tion of water from the Owens River 
to Los Angeles. If Dorothy, which 
in ancient Greek means ‘gift of the 
gods,’ can be seen as the landscape, 
then her companion the Tin Man is 
in search of his heart. The commu-
nity chorus brings people into his 

heart again. The sounds that ema-
nate from within are the beginning 
of the healing of the landscape.”

Bon practices social sculpture, 
which is composed of two artistic ac-
tions: site-specific performance and 
installation. Her works also have 
a social or environmental compo-
nent, a healing process that informs 
and directs her work. This very new 
vision of art has its origins in 1940s 
Europe with an artist named Jo-
seph Beuys, but Bon’s work with 
the Annenberg Foundation has cre-
ated many original works that have 
caught the attention of artists and 
audiences worldwide.

Silver and Water is her first film, al-
though all of her pieces have been 
filmed prolifically while in progress. 
She is what is termed a process art-
ist, and her projects are always un-
derway and frequently transitioning 
and transforming into new forms. 
One of the artists she assembled 
as part of the Metabolic Studio ex-
plained, “Lauren is brilliant at bring-
ing together communities of people 
who otherwise might not spend 
time together communicating. She 
creates spaces ripe with promise 
and then stands back and watches 
the art piece take place, inspiring 
and directing with a light hand 
when necessary.” Another added, “I 
usually don’t really understand what 
has happened until the process con-
cludes and I look back. Then I see 
what it really meant, what actually 
happened.” Silver and Water will be 
the same.

                      Continued on page 17
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The sound of the air conditioner endlessly running inside the empty buildings at Strawberry Flag can be heard within 
the slot space you can enter. This work by Lauren Bon is at LACMA until November 2010.



1716% 
of homeless veterans reside in suburban areas

5% 
of homeless veterans reside in rural areas

89% 
of homeless veterans received an honorable discharge

79% 
 of homeless veterans reside in central cities

RUTH HARRIS

Because you see somebody 

walking around this campus 

doesn’t mean they’re okay. 

There are so many of them 

who want to come in here; 

it’s a homey atmosphere; 

they just want to come in 

and talk. But we had one 

veteran who came in here 

and the first time he came 

in he doesn’t want to do 

anything but eat, and last 

Friday he came in and sat 

down and asked, “What do 

you guys have to eat, what 

about those nuts?” 

I told him, “We make salad 

dressings with those nuts.” 

Greg gave him a sandwich 

and said to him, “Come on 

over here, man, and you 

can make jam, all you have 

to do is stand here and stir 

and make sure it doesn’t 

stick” but he said, “No man, 

I can’t, I have arthritis.” 

Greg said, “You don’t have 

arthritis when you’re hand 

is going back and forth to 

your mouth!” And he started 

laughing and he said,  

“No, I guess I don’t.” 

DEAR RAW MAMA 

I am a homeless veteran living on 
the street — what can I do to support 
my health?

First and foremost, a good place to 
start is by eating more fresh fruits 
and vegetables. However, gaining 
access to such foods is not easy in 
our culture these days but can be 
done if you set your mind to it and 
get a little creative. 

Dumpster diving is a good way to 
go. Expiring produce is probably 
thrown out a few times a week, so 
see if you can figure out grocery store 
schedules. 

Another place you can find a boun-
ty of healthy food is at the 99 Cent 
Store. I was amazed to see such 

a variety of fruits and vegetables 
that you can buy for under a dollar. 
Spending a couple dollars on a bag 
of spinach or apples will give you 
energy and fill you with vitamins 
and nutrients that are essential to  
a healthy body, mind, and heart. 

Also, one of the most important 
things that you can do when select-
ing packaged foods is to start read-
ing the labels. Avoid ingredients like 
high fructose corn syrup, hydroge-
nated oils, anything that has sugar 
listed as one of the first few ingre-
dients, and white flour. Also, pay 
attention to the amount of sodium, 
1-2 grams of sodium (or 1,000-2,000 
milligrams) is considered safe. A fi-
nal tip, listen to your body. Keep in 
mind it’s wants and needs. Do your 
best. Remember to drink lots of wa-
ter during these summer months.

METABOLIC STUDIO ... 
CONTINUED » 

A half hour of the film called The Tin 
Man was premiered at the Lone Pine 
Film Festival last year. It was made 
up of the Metabolic Orchestra play-
ing “Somewhere over the Rainbow” 
on the glass harp (wine glasses filled 
with water) and filmed from the 
top of the big silo. The orchestra 
consisted of several local Lone Pine 
and Southern Inyo residents as well 
as guests from L.A. and the Studio. 
Bon’s artistic pieces are complex 
and connect to many events and 
other projects. They simply do not 
lend themselves to simple sum-
mary. This is easily demonstrated by 
how the weekend began.

At 6:00 p.m. on Friday, May 21, the 
community gathered at the site of 
the Metabolic Studio IOU/DWP 
Garden on the lot just north of the 
Double L Bar on Main Street, Lone 
Pine. This new location is facilitated 
by the Los Angeles Department of 
Water and Power (LADWP) granting 
the Studio and the Lone Pine com-
munity use of the land for two years. 
Very soon the IOU Garden will move 
across the street from its location 
between Lloyd’s of Lone Pine and 
the Espresso Parlor. There will also  
be a yurt on site. The opening was  
led by Olivia Chumacero of the Ra-
ramuri tribe, commonly called Tara-
humaras in the Copper Canyon in 

the state of Chihuahua, Mexico. The 
garden is also a project of the Inyo 
Master Gardeners, three of whom 
were inspired by their work with 
the Metabolic Studio last summer 
to pursue the training this year. The 
Studio has two master gardeners as 
experienced members already.

After convening at the garden, the 
group moved to the Film History 
Museum where Bon, Schaller, and 
Beckett director Walter Asmus 
screened films and explained their 
part in the weekend. Several clips 
from Silver and Water were also 
shown. For some, the weekend 
seemed beyond their comfort level 
but many had already worked with 
and felt confident in Bon’s ability 
to bring together a disparate com-
munity. For them it was going to be 
good fun as well as hard work.

Work began at 2:00 p.m. on Saturday 
with the Beckett choir speaking, “All 
the dead voices…they make a noise 
like wings.” Asmus had his work cut 
out for him. The whole process was 
being filmed by several cinematog-
raphers and being recorded by two 
audio professionals.

Next time we will examine this pro-
cess of creation in detail and find 
out what the final “Shootout” cre-
ated to flicker on the screen and to 
resonate like leaves, feathers, ashes 
and the wind.
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LAUREN BON AND 
THE METABOLIC 
STUDIO’S SOCIAL 
SCULPTURE AND 
PROCESS ARTISTRY 
IS “OUT OF THE 
COMFORT ZONE” 
OF MANY LOCALS
BY CHRIS LANGLEY, 
LONE PINE FILM HISTORY MUSEUM
When Lauren Bon of the Metabolic 
Studio, Samuel Beckett director 
Walter Asmus, and Robert Schaller 
of the Handmade Film Institute 
met to screen their work and dis-
cuss the agenda for the Three Day 
Shootout at the Pittsburgh Plate 
Glass Company (the Glass Factory) 
on the weekend of May 22, many 
people from the Owens Valley con-
fessed that the work was “out of 
their comfort zone.” They mostly 
found the films being shown pro-
vocative and engaging, but they 
just couldn’t see themselves work-
ing with these artists in such a chal-
lenging endeavor.

Anyone who saw the premier of The 
Tin Man, a half-hour film of the lo-
cal residents and Metabolic Studio 
gathered in the Glass Factory’s big 
silo playing “Somewhere Over the 
Rainbow” on the glass harp (water-
tuned wine glasses), already knew 
Bon’s artistic vision is challenging. 
She was exploring the relationship 
between Los Angeles, Lone Pine, 
and Southern Inyo—not from a po-
litical, economic, or environmen-
tal perspective, but from an artistic 
one. Her social sculpture included 
all these forums and more. For me, 
the film was hypnotic and curious 
and made me think deeply about 
our landscape shaped by water, 
conflict, and destruction. The rela-
tionship between the Los Angeles 
Department of Water and Power 
(LADWP) and our community is 
even more complex and at times 
more ambiguous than the film it-
self.

Friday’s screenings included As-
mus’s production of Waiting for Go-
dot, one of the twentieth century’s 
most iconic modern plays, as well 
as abstract mysterious films made 
one frame at a time using a pin-
hole movie camera and developed 
using vitamin c, baking soda, and 
coffee in a cave in Jamaica. Finally, 
a three-minute clip of Bon’s ongo-
ing project Silver and Water was 
run. That the project was out of the 
comfort zone of many residents is 
not too surprising.
 
On Saturday afternoon, attendees 
began by sitting around the wall 
of the smaller silo while the sound 
technicians readied the many 
microphones and recording in-
struments to capture the Beckett 
choir reading lines from the play. 

Bon and Asmus had done about 
as much to prepare us. Asmus 
straightened us out on the pronun-
ciation of Godot. Beckett wanted 
it pronounced god-o (long O). He 
mischievously said that made it 
sound like “god,” as in waiting for 
the deity. Asmus laughed at this be-
cause Beckett was clear that Godot 
was not God or god, and that the 
words of the play meant no more 
and no less than what they said. He 
never offered to explain the play’s 
meaning, leaving critics to do so 
ad nauseam. More critical specu-
lation has been written about this 
play than any other, excluding sev-
eral Shakespeare masterpieces.

Asmus explained at length and 
demonstrated how each line, 
phrase, and even individual word 
should be enunciated. The more 
we repeated the words and lines, 
the less meaning they seemed to 
have. At times for me certain words 
gained power in the passage and 
others fell into gibberish. Try re-
peating a familiar word over and 
over and you can understand the 
effect. The whole time, the Meta-
bolic Studio cinematographers 
were capturing our work, Asmus’s 
work, and the resonant echoes that 
were created in the silo itself.

We would work on each sentence 
and Asmus would direct us. Occa-
sionally, the tension would grow 
and be released through laughter. 

His direction was grueling in its 
exactness, but he always balanced 
that with mirth, comic relief, and 
insight. We ended the three-hour 
session by recording the read-
ing individually, so that our read-
ings could be layered sonically. 
The next day we worked again for 
three hours in a similar manner, 
although our group attitude was 
a bit more manic. Although I had 
no sense of what had actually hap-
pened or what had been captured, 
we had explored performing the 
lines in many ways, from ghostly 
whispers to very dramatic inter-
pretations. Asmus assured us that 
Beckett did not want the actors to 
act or interpret, but to say the lines 
filtered through the person say-
ing them. I am not sure what that 
meant, or means today, but that 
was our challenge.

At the same time, several of the peo-
ple were working on building and 
using the pinhole movie cameras 
with Schaller. Pinhole technology 
was the first photographic method, 
and it was like they were going back 
to the beginning of capturing light 
images on sensitive paper. The im-
ages that we saw coming out of the 
second workshop were strange and 
ghostlike. It was as if the ghosts 
of the lake and the landscape, the 
Indians that had been driven into 
the lake and slaughtered as they 
came out, the miners, prospectors, 
and the lumberjacks who made 
the charcoal all were present and 
periodically captured haunting  
the area. 
 
                      Continued on page 19

STRAWBERRY KITCHEN RECIPE

COCO BALSAMIC DRESSING

1/2 can — coconut milk (about 6.5 oz)
1/2 cup — cup olive oil
3 tablespoons — balsamic vinegar
1 tablespoon — tamari (or soy sauce)
1 cup — purified water
1/2 + tablespoon — Dijon mustard
1 1/4 cup — cashews (preferably raw)
1/8 cup — whole garlic cloves (4–5)
1 tablespoon — cumin
1/8 teaspoon — cayenne pepper
1/2 – 1 teaspoon — salt (or to taste)
1/4 teaspoon — pepper (or to taste)

Blend all ingredients in blender until 
smooth…enjoy!

PERFORMANCE IS A PART OF THE DURATION 
ASPECT OF THE METABOLIC STUDIO PRACTICE.



18 76% 
of homeless veterans experience  alcohol, drug or 
mental health problems

45% 
need help finding a job

One in seven American households pay more than 
fifty percent of their income for housing.

— State of the Nation’s Housing

High Tea 5, Strawberry Flakes being served in a manner suggestive of medicalization of care that has replaced the civility of how the historic teas would have been served on the same location.



19Less than six percent of homeless people are 
homeless by choice.

— Goodwill Inn

Twenty percent of the homeless are children.

— Goodwill Inn

... THE METABOLIC STUDIO’S 
SOCIAL SCULPTURE... 
CONTINUED »

Bon had asked that we dress in 
white for the filming in the silo and 
black for the filming on the salt-en-
crusted lakebed near the Glass Fac-
tory. Filming made use of several 
formats (including regular 16 mil-
limeter, digital, and pinhole) and 
went on throughout the weekend.

The plan, often changed as is the 
prerogative of the process artist’s 
vision and direction, ended by 
scheduling a Monday screening 
of the two-minute section we had 
created during the weekend. First 
would be at 7:00 p.m. in the Glass 
Factory, then at the museum, and 
then at 4:00 p.m. in the Glass Fac-
tory again in the silo. When we ar-
rived on Monday afternoon, the 
team was still deep in editing, cut-
ting the negative—which meant 
the print was being locked in as 
they proceeded. The screening fi-
nally took place a few hours later, 
and the clip was fully twelve min-
utes long, not two.

For me, the audio of the Beckett 
lines and the flashing images, ab-
stract and blotchy and distinct and 
figural, positive and negative, were 
powerful, haunted, and engaging. 

We were all swept away to another 
world that lies next to ours. The 
ghosts were speaking to us through 
our many voices, recorded so care-
fully and in such varied detail all 
during the weekend. Bon asked 
us not to speak after the screening 
until we filed out of the silo into the 
fading daylight. 

Everyone spoke and milled and 
discussed the film. We were as-
tounded by what we had seen, be-
wildered by its mystery, and a few 
viewers were frustrated by its ambi-
guity. We were all pleased, I think, 
by what we had just viewed. 

Words and linear language are re-
ally not equipped to capture what 
we saw. I can only hope that the 
Metabolic Studio will be able to 
screen it at the silo during the Lone 
Pine Film Festival. Only time will 
tell. For those who do not mind 
watching something flicker on the 
screen (or the cylindrical walls of 
the silo) that is “outside their com-
fort zone,” this would be a primo 
opportunity to do so. History sug-
gests there will not be too big a 
crowd.A half hour of the film called 
The Tin Man was premiered at the 
Lone Pine Film Festival last year. It 
was made up of the Metabolic Or-
chestra playing “Somewhere over 
the Rainbow” on the glass harp 

(wine glasses filled with water) and 
filmed from the top of the big silo. 
The orchestra consisted of several 
local Lone Pine and Southern Inyo 
residents as well as guests from 
L.A. and the Studio. Bon’s artistic 
pieces are complex and connect 
to many events and other projects. 
They simply do not lend them-
selves to simple summary. This is 
easily demonstrated by how the 
weekend began.

At 6:00 p.m. on Friday, May 21, the 
community gathered at the site of 
the Metabolic Studio IOU/DWP 
Garden on the lot just north of 
the Double L Bar on Main Street, 
Lone Pine. This new location is 
facilitated by the Los Angeles De-
partment of Water and Power 
(LADWP) granting the Studio and 
the Lone Pine community use of 
the land for two years. Very soon 
the IOU Garden will move across 
the street from its location be-
tween Lloyd’s of Lone Pine and 
the Espresso Parlor. There will also  
be a yurt on site. The opening was  
led by Olivia Chumacero of the 
Raramuri tribe, commonly called 
Tarahumaras in the Copper Can-
yon in the state of Chihuahua, Mex-
ico. The garden is also a project of 
the Inyo Master Gardeners, three 
of whom were inspired by their 
work with the Metabolic Studio 

last summer to pursue the training 
this year. The Studio has two mas-
ter gardeners as experienced mem-
bers already.
After convening at the garden, the 
group moved to the Film History 
Museum where Bon, Schaller, and 
Beckett director Walter Asmus 
screened films and explained their 
part in the weekend. Several clips 
from Silver and Water were also 
shown. For some, the weekend 
seemed beyond their comfort level 
but many had already worked with 
and felt confident in Bon’s ability 
to bring together a disparate com-
munity. For them it was going to be 
good fun as well as hard work.

Work began at 2:00 p.m. on Satur-
day with the Beckett choir speak-
ing, “All the dead voices…they 
make a noise like wings.” Asmus 
had his work cut out for him. The 
whole process was being filmed by 
several cinematographers and be-
ing recorded by two audio profes-
sionals.

Next time we will examine this pro-
cess of creation in detail and find 
out what the final “Shootout” cre-
ated to flicker on the screen and 
to resonate like leaves, feathers, 
ashes and the wind.

BY LAURA SANDERSON HEALY
“Cold drinks, cold water, cold 
drinks!” a vendor with a cooler 
shouted in fast bursts at the end 
of the Venice boardwalk, facing 
the pedestrian traffic coming from 
Santa Monica. “Dog water! Woof 
woof!”

This is Bill Angel, a man who lives 
in his van and sometimes gets 
background work in films. “This is 
illegal,” he says of his trade, selling 
cool refreshments. What happens 
when the police show up? “I just 
step across the border from Venice 
into Santa Monica,” he says, dem-
onstrating the action with a few 
steps on the sandy pavement.

Born and raised in North Holly-
wood, Angel is the son of a woman 
who worked as Jeanette MacDon-
ald’s double, but sadly he never 
saw his mother after he was five 
years old. He went to military 
school, but because he was dyslex-
ic he never entered military service. 
While living in a house in Canoga 
Park in 1996, he fell into working 
as an extra in movies, enlisted by 
none other than Steven Spielberg, 
who spotted him and “brought me 
into it.”

“I went to central casting and 
got in with this character group 
called the Wild Bunch of Hol-
lywood—150 guys, every type of 
character who’s different: derelicts, 
bikers, cowboys.” A scraggly looker 
with big beard and grizzly face, 
Angel recently went to the Casting 
Couch for auditions for the fourth 
Pirates of the Caribbean movie. For 
the first one, he says they viewed 
125 guys and eventually picked 17 
to go to the tropics for filming. One 
of his fellow background buddies 
was co-opted by Paris Hilton for a 
little media distraction. “She hired 
my friend Max to be a ‘guru’ for her, 
to fool the paparazzi, and they ran 
a picture in Star magazine.”

I ask what it is like to be homeless. 
“I stay in my truck, a lot of people 
do; it’s okay, don’t be sorry, it’s 
just something that happens.” To 
bathe, Angel is able to just drop 
into a familiar place. “I am a mem-
ber of Bally’s Gym — I signed up, 
thirteen dollars a month, and I 
use the facility.” On a movie set 
once, he splashed the actor Lou 
Diamond Philips with lemonade; 
later, after Angel improvised a line 
reading in a scene, the actor com-
plimented him on his work.

 at our readings could be layered 
sonically. The next day we worked 
again for three hours in a similar 
manner, although our group at-
titude was a bit more manic. Al-
though I had no sense of what had 
actually happened or what had 
been captured, we had explored 
performing the lines in many ways, 
from ghostly whispers to very dra-
matic interpretations. Asmus as-
sured us that Beckett did not want 

the actors to act or interpret, but to 
say the lines filtered through the 
person saying them. I am not sure 
what that meant, or means today, 
but that was our challenge.

At the same time, several of the 
people were working on building 
and using the pinhole movie cam-
eras with Schaller. Pinhole tech-
nology was the first photographic 
method, and it was like they were 
going back to the beginning of 
capturing light images on sensi-
tive paper. The images that we saw 
coming out of the second work-
shop were strange and ghostlike. It 
was as if the ghosts of the lake and 
the landscape, the Indians that 
had been driven into the lake and 
slaughtered as they came out, the 
miners, prospectors, and the lum-
berjacks who made the charcoal 
all were present and periodically  
captured haunting the area. 

Bon had asked that we dress in 
white for the filming in the silo and 
black for the filming on the salt-en-
crusted lakebed near the Glass Fac-
tory. Filming made use of several 
formats (including regular 16 mil-
limeter, digital, and pinhole) and 
went on throughout the weekend.

The plan, often changed as is the 
prerogative of the process artist’s 
vision and direction, ended by 
scheduling a Monday screening 
of the two-minute section we had 
created during the weekend. First 
would be at 7:00 p.m. in the Glass 
Factory, then at the museum, and 
then at 4:00 p.m. in the Glass Fac-
tory again in the silo. When we  
arrived on Monday afternoon, the 
team was still deep in editing, cut-
ting the negative—which meant 
the print was being locked in as 
they proceeded. The screening  
finally took place a few hours later, 
and the clip was fully twelve min-
utes long, not two.

For me, the audio of the Beckett 
lines and the flashing images, ab-
stract and blotchy and distinct and 
figural, positive and negative, were 
powerful, haunted, and engaging. 
We were all swept away to another 
world that lies next to ours. The 
ghosts were speaking to us through 
our many voices, recorded so care-
fully and in such varied detail all 
during the weekend. Bon asked 
us not to speak after the screening 
until we filed out of the silo into the 
fading daylight. 

Everyone spoke and milled and 
discussed the film. We were as-
tounded by what we had seen, be-
wildered by its mystery, and a few 
viewers were frustrated by its ambi-
guity. We were all pleased, I think, 
by what we had just viewed. 

Words and linear language are 
really not equipped to capture 
what we saw. I can only hope that 
the Metabolic Studio will be able 
to screen it at the silo during the 
Lone Pine Film Festival. Only time 
will tell. For those who do not mind 
watching something flicker on the 
screen (or the cylindrical walls of 

the silo) that is “outside their com-
fort zone,” this would be a primo 
opportunity to do so. History sug-
gests there will not be too big a 
crowd.A half hour of the film called 
The Tin Man was premiered at the 
Lone Pine Film Festival last year. It 
was made up of the Metabolic Or-
chestra playing “Somewhere over 
the Rainbow” on the glass harp 
(wine glasses filled with water) and 
filmed from the top of the big silo. 
The orchestra consisted of several 
local Lone Pine and Southern Inyo 
residents as well as guests from 
L.A. and the Studio. Bon’s artistic 
pieces are complex and connect 
to many events and other projects. 
They simply do not lend them-
selves to simple summary. This is 
easily demonstrated by how the 
weekend began.

At 6:00 p.m. on Friday, May 21, the 
community gathered at the site of 
the Metabolic Studio IOU/DWP 
Garden on the lot just north of 
the Double L Bar on Main Street, 
Lone Pine. This new location is 
facilitated by the Los Angeles 
Department of Water and Power 
(LADWP) granting the Studio and 
the Lone Pine community use of 
the land for two years. Very soon 
the IOU Garden will move across 
the street from its location be-
tween Lloyd’s of Lone Pine and the 
Espresso Parlor. There will also  
be a yurt on site. The opening was  
led by Olivia Chumacero of the 
Raramuri tribe, commonly called 
Tarahumaras in the Copper Can-
yon in the state of Chihuahua, Mex-
ico. The garden is also a project of 
the Inyo Master Gardeners, three 
of whom were inspired by their 
work with the Metabolic Studio 
last summer to pursue the training 
this year. The Studio has two mas-
ter gardeners as experienced mem-
bers already.

After convening at the garden, the 
group moved to the Film History 
Museum where Bon, Schaller, and 
Beckett director Walter Asmus 
screened films and explained their 
part in the weekend. Several clips 
from Silver and Water were also 
shown. For some, the weekend 
seemed beyond their comfort level 
but many had already worked with 
and felt confident in Bon’s ability 
to bring together a disparate com-
munity. For them it was going to be 
good fun as well as hard work.

Work began at 2:00 p.m. on Satur-
day with the Beckett choir speak-
ing, “All the dead voices…they 
make a noise like wings.” Asmus 
had his work cut out for him. The 
whole process was being filmed by 
several cinematographers and be-
ing recorded by two audio profes-
sionals.

Next time we will examine this pro-
cess of creation in detail and find 
out what the final “Shootout” cre-
ated to flicker on the screen and to 
resonate like leaves, feathers, ash-
es and the wind.

BILL ANGEL

The ghosts were speaking to us 
through our many voices, recorded 

so carefully and in such varied 
detail all during the weekend.



Ladies and Gentlemen:

Your July 21 editorial (“Housing Homeless Vets”) is quite right in calling for a sense 

of urgency to fulfill Secretary of Veterans Affairs Eric Shinseki’s pledge to end 

homelessness among veterans within five years. For starters, all three buildings 

on the Veterans Administration (VA) West Los Angeles Healthcare Center grounds 

that the VA committed to housing homeless vets in August 2007 should now 

be rehabilitated for that purpose, rather than only the one that was funded by 

Secretary Shinseki last month.

Artist Lauren Bon and her Metabolic Studio installed the Strawberry Flag art 

project and have been maintaining it for nearly a year now on the quadrangle 

lawn in front of those three buildings. Veterans have been employed to work 

with Studio personnel growing the strawberries that form the flag, cooking the 

Veterans Preserves made from the fruit, and printing labels for the preserves 

jars. Daily teas, Sunday concerts, and the monthly publication of the Strawberry 

Gazette have built a veterans’ community on the site.

Thus far, nothing has happened “on the ground” to house vets in the three 

buildings. Their urgent rehabilitation would be a major step in realizing the VA’s 

announced goal.

  Sincerely, 

Terence Lyons 

Veterans News Correspondent 

The Strawberry Gazette

Strawberry Gazette 
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ANNOUNCEMENTS

EATLACMA and Lauren Bon’s 
exhibit Garden Folly: Indexical 
Strawberry Flag is currently 
showing and will run through 
November 7, 2010.

Strawberry Sundays will continue 
through the end of September. 
A parade is being planned for 
our departure on October 2, 2010

Strawberry Flag Teas
Monday – Friday, 
3:00 p.m.

Bootcamp Workout
Tuesdays, 12:00 p.m.
Followed by lunch. 

Jam Sessions
Wednesdays, 
12:00 – 4:00 p.m.

Print Studio Workshop
Thursdays, 
5:30 – 7:30 p.m.

Landscape Painting 
Class
Saturdays,
1:00 – 5:00 p.m.

Strawberry Sundays
Sundays, 
5:00 – 7:00 p.m.

Farmer’s Market
Thursdays, 
12:00 – 6:00 p.m.

Parrot Sanctuary
Thursdays, 
7:00 a.m. – Dusk

Canteen/Restaurant
Monday–Friday,
7:00 a.m. – 2:00 p.m.

Barber of Dreamers
Daily, 
9:00 a.m. – 7:00 p.m.

Golf Course
Closed

Japanese Garden
Closed

!
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Dwight 
Radcliff, 
U.S.Vets 
CEO, Dies 
BY TERENCE LYONS
Dwight Radcliff, president and chief 
executive officer (CEO) of United 
States Veterans Initiative (U.S.Vets), 
died suddenly of a heart attack at 
Marina del Rey Hospital, near his 
home, on Saturday, July 31, 2010.  
He was 55.

Radcliff was a United States Air 
Force veteran who overcame 
homelessness to lead a national 
organization providing services 
for former military servicemen 
and women facing similar ob-
stacles. He was known to many at 
the Greater Los Angeles Veterans 
Administration and to many vet-
erans, nationally and locally, for 
his leadership of a nonprofit or-
ganization that provides housing, 
job training and placement, and 
counseling services to more than 
2,000 veterans and their families 
daily in five states and the District 
of Columbia.

U.S.Vets is one place that homeless 
veterans can find housing and sup-
port without the necessity of either 
a diagnosis or a confession.

“Dwight was the kind of guy who 
from where I sit on the government 
side gave us a good sense of what 
was going on at street level,” said 
Peter Dougherty, national director 
of homeless veterans programs at 
the U.S. Department of Veterans 
Affairs, who had known Radcliff 
for twenty years. “Dwight never 
looked to get into the spotlight, he 
always looked to get things done. 
He cared so much for his fellow 
veterans, and that led him to be 
an inspiration for so many of us.  
His death is a huge loss.”

Keith Ellis, U.S.Vets chairman of 
the board, said, “I had the honor 
to serve as his mentor while he was 
serving as mine; he has taught me 
what giving back really means.” 
The nonprofit he directed issued a 
statement saying, “Dwight Radcliff,  
a veteran, died fighting for the 
rights of all veterans. He will be 
sorely missed and will never be 
forgotten by all those veterans 
and family members whose lives 
have been touched by his dedica-
tion. Dwight often referred to vet-
erans as heroes. He will forever be  
remembered as a heroes’ hero.”

Radcliff was born in Los Angeles 
on October 4, 1954, and grew up 
in the South Central part of the 
city. After high school, he served 
in the air force from 1971 to 1974. 
He joined U.S.Vets in 1997 at its 
inaugural site in Inglewood, Cali-
fornia. There he developed and im-
plemented the signature program 

“Veterans In Progress,” which 
has now been implemented at all 
U.S.Vets locations across the nation. 
He was named president and CEO 
in December 2008. Last month, the 
nonprofit broke ground on a new 
$34.9-million affordable housing 
development in Inglewood for low-
income veterans.

He received numerous awards for 
his service to veterans, including 
the VA Special Contribution Award 
and the National Coalition for 
Homeless Veterans Unsung Hero 
Award. But the tribute that would 
have meant the most to him was 
the statement made by a U.S.Vets 
resident in Inglewood upon learn-
ing of Dwight Radcliff’s passing: 

“That man saved a lot of lives.”

Radcliff is survived by his wife  
Paulette, three sons, and two 
daughters; and by his mother,  
a sister, and three grandchildren. 
At press time, he was to be buried in 
the Los Angeles National Cemetery  
at the VA following viewing and 
services.

I mean, I don’t think I’m alone when I look at the 
homeless person or the bum or the psychotic or the 
drunk or the drug addict or the criminal and see their 
baby pictures in my mind’s eye. You don’t think they 
were cute like every other baby? 

— Dustin Hoffman

Persons who have been homeless carry within 
them a certain philosophy of life which makes them 
apprehensive about ownership. 

— Jerzy Kosinski

LETTER TO THE EDITOR,

Despite many hours of trying to communicate 
with the VA leadership at the VAMC WLA, 
the best information I have gotten has been 
through Strawberry Flag and their Strawberry 
Gazette. The newest issue of June 2010 is 
the “Land Use Issue” and I recommend the 
front-page article, “The Funding of Veterans 
Land.” The author is an experienced investi-
gative journalist and has done his job well!

I will present a workshop on this at the 
national convention of Veterans For Peace in 
Portland, Maine in August and will use some 
of the excellent research in this article and 
I hope subsequent articles if I can access 
them while traveling. I will also use it at VFW 
halls across the USA!  

—  R. Lane Anderson, Adjutant Disabled 
American Veterans Ch. 37 and lifetime 
member of VFW, VFP and VVA

The Domiciliary is looking for a softball team 
that will give them a challenge on the field on 
Saturdays. And Recreation Therapy is looking 
for three-man basketball teams to compete 
in a league-style tournament, depending on 
the number of teams that come forward.

For those who do not play sports or who just 
want a balanced lifestyle, the Dom offers 
yoga. Yoga therapy groups are available 
through the Recreation Therapy Depart-
ment. Classes are offered Mondays and 
Wednesdays from 4:00 p.m. to 5:00 p.m. in 
Building 217, Room 26. It is a very peaceful 
experience, and the instructor will work with 
those new to yoga.

Strawberry Flag offers a cardio boot camp 
on Tuesdays from noon to 1:00 p.m. on the 
quad in front of Building 208, followed by a 
healthy lunch in the Strawberry Flag kitchen. 
The workout will put your body to the test, 
whether you want to get in shape or just 
tone up.


